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from residents about the appearance, necessity and frequency of 
the signage are also addressed, and any proposals are supported by 
sound	and	robust	evidence	for	their	location	and	design.

This report will provide an overview of the Barbican Estate, its 
existing	Fire	Safety	Principles	and	Signage,	and	make	an	informed	
proposal	for	any	additional	or	replacement	signage	that	should	be	
implemented.	It	will	consider	materiality,	appearance,	scale	and	fixing	
methodology, and endeavour to ensure that the proposed designs 
comply	with	fire	regulations,	planning	policies	and	listed	building	
consent requirements.

The report is intended to serve as a strategy document and sets out 
the	principles	and	intent	of	the	improved	fire	signage.

The	Barbican	Estate	is	comprised	of	21	residential	blocks.	Of	these,	
17 are included within the scope of this report. ReForm Architect’s 
approach has been to subdivide the relevant blocks across three 
distinct	typologies	for	clarity.

Terraced Blocks:

•	 Andrewes House
•	 Ben Johnson House
•	 Breton House
•	 Bryer Court
•	 Bunyan Court
•	 Defoe House
•	 Gilbert House
•	 John Trundle Court
•	 Mountjoy House
•	 Sedon House
•	 Speed House
•	 Thomas More House
•	 Willoughby House

The buildings grouped within these three typologies are largely 
consistent in their escape strategy and layout, materiality and 
finishes.

For the purposes of this report, all outdoor spaces, parking areas and 
plant spaces have been excluded from the scope. The following blocks 
are excluded as they are freehold buildings.

•	 Lambert Jones Mews
•	 Brandon Mews
•	 Wallside
•	 The Postern

The	City	of	London	Corporation	is	undertaking	improvements	to	the	
fire	safety	and	signage	across	all	of	their	residential	estates	in	London.	

ReForm Architects have been appointed by the City of London 
Corporation	to	produce	a	Fire	Sign	Strategy	for	the	Fire	Sign	
Installation	Project	on	the	Barbican	Estate.	BB7	Fire	Safety	
Engineering have been appointed as consultants, to inform on Fire 
Safety	matters.

A summary of this report was provided by BB7 Fire Safety Engineering 
(Appendix	No.4)	and	submitted	to	the	London	Fire	Brigade	on	August	
4th,	2021.	Their	response	was	that	“The	recommendations	of	BB7	
with	regard	to	fire	signage	at	the	Barbican	appear	comprehensive	and	
in	line	with	expectations.”	

There	is	an	identified	need	to	improve	fire	signage	across	the	
Barbican Estate, in order to inform and direct in emergency 
situations.	At	present,	the	Barbican	Estate	does	not	comply	with	
the	statutory	requirements	for	fire	safety	signage	(see	chapter	3.5).	
Therefore,	imperative	action	needs	to	be	taken,	and	a		strategy	
developed,	to	find	solutions	which	both	delivers	legal	compliance	
and	are	sensitive	to	listed	building		heritage	significance.	It	must	
also	be	compliant	with	planning	and	building	regulations.	However,	
whilst	primarily	addressing	fire	safety,	it	is	important	that	concerns	

Towers:

•	 Lauderdale Tower
•	 Shakespeare Tower
•	 Cromwell Tower

Crescent:

•	 Frobisher’s Crescent (upper 
residential	levels	and	entrance	
core	only)

Barbican
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2.1 Barbican Estate

The	Barbican	Estate	is	a	large	residential	complex	in	the	City	of	
London, designed by Architects Chamberlin, Powell and Bon. It was 
built	between	1965	and	1976	in	an	attempt	to	regenerate	an	area	
of	London	which	was	left	devastated	by	bombing	during	the	Second	
World	War.	The	modernist	vision	for	the	residential	complex	has	
become	one	of	the	most	significant	architectural	achievements	of	the	
20th century, and a landmark for London in terms of scale, cohesion 
and	ambition.

It	is	comprised	of	over	2,000	flats,	maisonettes	and	houses,	which	
are	distributed	across	21	residential	blocks	named	after	prominent	
historical	figures.	The	Barbican’s	internationally	recognised	urban	
plan had a utopian vision for modern life in the City of London.  

This estate was never envisioned as a social housing project; the 
design was built with middle and upper class professionals in mind. 
Its	goal	was	to	repopulate	the	City	of	London	in	the	aftermath	of	
WWII.	Today,	the	Barbican	remains	a	popular	residential	estate,	with	
its	properties	in	high	demand.

 
Developed	for	the	Corporation	of	London	between	1965	and	1976,	
the Barbican Estate was let out at market rents, singling it out from 
other similar developments of the era such as the neighbouring 
Golden Lane Estate, which was dedicated to social housing. 

In	1980,	Margaret	Thatcher’s	Conservative	Government	implemented	
The Housing Act, giving many council tenants in England and Wales 
the Right to Buy their rented residences at heavily discounted rates. 

Although those living in the Barbican were not council tenants, the 
City	of	London	Corporation	was	seen	as	a	local	authority	under	the	
Act,	and	many	residents	were	able	to	purchase	their	properties.	As	
a result, most residences are privately owned today, although the 
overall	Barbican	Estate	is	managed	by	the	City	of	London	Corporation,	
and	a	large	proportion	of	flats	are	rented	out	by	private	landlords.

The	City	of	London	Corporation’s	single	ownership	of	the	overall	
estate has ensured appropriate maintenance and regular investment 
into repairs has taken place in the years since the Barbican was built. 
 
In 2003, a referendum took place to decide whether the residents 
should take over management of the Barbican Estate. However, it 
was	heavily	defeated.	Instead,	the	Residents	Consultation	Committee	
was	created,	as	an	advisory	group	to	make	recommendations	to	the	
Barbican	Residential	Committee.

2.3 Design

Now	recognised	as	one	of	London’s	principal	examples	of	Brutalist	
architecture and modern urbanism, Chamberlin, Powell and Bon’s 
design	of	the	Barbican	was	radical	for	its	time.	The	housing	was	part	
of a utopian vision to transform the City of London, and provide an 
estate	which	would	put	its	residents	first.	
The development was inspired by the contemporary work of 
Le Corbusier, Swiss-French Architect and pioneer of modern 
architecture. 

Le	Corbusier’s	high	density	housing	project,	‘Unite	d’Habitation’	
in Marseilles, was completed shortly before work on the Barbican 

2.2 History

Map of Cripplegate Ward, City of London

Historically, the plot sat within the City Walls of the main fort of old 
Roman London. Later, this area became known as Cripplegate Ward. 
Throughout the 19th Century, it was a bustling commercial area, and 
the	Square	Mile’s	population	at	the	time	amounted	to	approximately	
128,000 residents - 14,000 of which lived in Cripplegate. 

During	the	Second	World	War,	the	City	of	London	suffered	serious	
damage.	The	Square	Mile’s	population	was	reduced	to	just	over	
5,000;	Cripplegate	ward	was	virtually	demolished,	and	its	population	
dropped below 50 residents. Business and commerce soon became 
the	main	land	use	within	the	City,	replacing	residential.

In	1952,	discussions	began	regarding	the	future	of	the	site,	and	after	
the	second	World	War,	there	was	a	national	expectation	that	living	
standards should improve. 

Following rising concerns that the City was at risk of losing its 
right to an MP due to its small electorate, a decision was made 
in	1957	by	the	Court	of	Common	Council	to	build	new	residential	
properties.	This	would	regenerate	the	‘Square	Mile’	and	reintroduce	
a	stable	population	to	the	City.	The	development	would	appeal	to	a	
population	of	affluent	City	professionals	and	their	families.

The Barbican Estate - Context Map
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begun. The modernist housing model was designed around the 
human scale, and model apartments were built, tested and exhibited 
prior	to	construction.

Unite d’Habitation, Le Corbusier - Marseilles

The	Unite’s	influence	was	clearly	visible	in	blocks	of	the	Barbican	both	
in	terms	of	appearance	and	organisation.	Described	as	a	‘city	within	
a	city’,	the	Unite	offered	communal	facilities	interspersed	throughout	
the building such as a running track, gym, garden and kidergarten 
on	the	roof,	and	shops,	medical	facilities	and	a	small	hotel	spread	
through the building’s mixed use interior.

Unite d’Habitation, Le Corbusier - Marseilles

Similarly, the Barbican was designed so that residents would be able 
to	access	many	amenities	without	having	to	ever	leave	the	complex.	
These included the Barbican Arts Centre, a public library, the City of 
London School for Girls, Guildhall School of Music and Drama, St. 
Giles-without-cripplegate Church and the Museum of London. 

Although it has since changed use, the original complex also provided 
a local shop, and inclusion of a shopping mall was originally planned, 
in order to create a self sustained microcosm within the City.

Total	separation	of	motor	vehicles	and	pedestrians,	through	a	series	
of	podiums	and	raised	walkways,	allowed	circulation	between	these	
facilities	and	the	blocks,	without	impediment	of	traffic	or	noise.	
This concept was already being trialed in commercial areas of the 
City,	south	of	the	Barbican	plot,	with	a	series	of	high	walks	connecting	
buildings around the old London Wall.

Barbican Walkways

By	raising	the	entire	Barbican	Estate	on	a	Podium,	it	meant	that	even	
flats	on	lower	levels	of	the	perimeter	buildings	such	as	Andrewes	
House,	would	still	be	significantly	higher	than	street	level,	and	would	
feel separate from the vehicular level. 

As	well	as	improving	conditions	for	Barbican	residents,	this	allowed	
major improvements in the City’s infrastructure, as there was less 
resistance to the dual carriage-ways alongside the London Wall for 
instance.

An	added	benefit	of	the	raised	Podium,	was	the	fact	that	it	
meant	land	could	effectively	be	used	twice.	In	order	to	satisfy	the	
requirements	for	amenity	space	for	such	a	high	density	residential	
scheme, the buildings were raised on pillars, and the spaces beneath 
them	used	for	recreation.	

A lake, numerous water features and private green spaces were set 
out throughout the complex, providing residents leisure spaces and 
attractive	views	out	from	the	properties.	Each	cluster	of	blocks	was	
grouped around a green space or water.

The	layout	of	the	flats	throughout	the	Barbican	Estate	was	designed	
to maximise natural light in habitable rooms. Wherever possible, 
dwellings are planned to catch the sun during at least part of the day, 
and living rooms are planned to have the best views to the exterior.

As a result, bedrooms, dining rooms and living rooms are always 
positioned	along	external	walls,	whilst	kitchens	and	bathrooms	are	
most	often	placed	in	inner	locations.	Although	building	regulations	
required	kitchens	to	be	both	naturally	lit	and	ventilated,	the	
Architects argued that the Barbican Estate’s professional residents 
would only use kitchens in a limited capacity, labeling them ‘cooking 
areas’ instead.

All	flats	have	direct	access	to	balconies,	fitted	with	concrete	planters	
encouraging	residents	to	cultivate	vertical	gardens.	The	balconies	are	
used as a means of escape in all three typologies.
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Terraced Block Balconies

2.4 Typologies

The	residential	estate	can	be	divided	into	three	distinct	typologies;	
the terraced blocks, towers and crescent. Each of these is clearly 
recognisable from the exterior, and follows a clear set of principles 
regarding	its	organisation	and	layout.

2.4.1 Terraced Blocks

The	terraced	blocks	make	up	the	majority	of	the	residential	complex.	
Those blocks South of Beech Street, arranged on the east/west 
axis, are largely arranged in paired units around shared staircases; 
one	core	servicing	two	apartments	per	floor.	Those	on	the	north/

south	axis	are	often	shorter	with	internal	corridors	on	intermediate	
levels,	giving	access	to	maisonettes.	Blocks	North	of	Beech	Street	are	
distinctive	and	have	more	variation	in	layout	and	organisation.

Terraced Blocks

A	number	of	garden	houses	and	maisonettes	are	situated	below	
podium level of some of the southern terraced blocks, facing onto 
either the gardens or the lake. These are primarily accessed via 
shared	cores,	from	above	(Podium	Level).

2.4.2 Towers

The three towers are arranged along a single axis parallel to the 
Beech	Street	tunnel,	and	are	individually	rotated	to	fit	designated	
positions	within	the	larger	site	geometry.	They	divide	the	North	and	
South	portions	of	the	Barbican	Estate.	

Tower Blocks

At	the	time	of	construction,	the	42	storey	towers	were	the	tallest	
residential	blocks	in	Europe.	The	flats	are	larger	than	those	in	
terraced blocks, and upper levels provide penthouses of up to three 
storeys with roof gardens. These are staggered, as visible in the outer 
envelope	of	the	towers.	On	lower	levels,	three	flats	are	accessed	per	
floor,	taking	up	one	whole	side	of	the	facade	each. 
 
The	internal	layout	of		typical	floors	in	all	three	towers	is	the	same.	
The	only	variations	occur	on	the	access	levels,	and	upmost	penthouse	
levels.

Their	main	structure	is	formed	by	a	central	lift	core	and	stairwells,	
with a peripheral framework of beams and split piers. The towers 
have thick upswept concrete balustrades which counteract the wind, 
and have  now become a recognisable feature of the Barbican.
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2.4.3 Crescent

The	Crescent	was	initially	intended	to	be	residential,	but	following	its	
construction	it	was	used	for	commercial	purposes,	and	acted	as	an	
extension	to	the	Arts	Centre,	housing	a	gallery,	workshops	and	offices	
for	the	Centre’s	administration.	The	form	of	the	Crescent	marks	out	
the form of the Barbican Hall’s lower gallery.

Crescent 

In 2009, the upper three levels of Frobisher Crescent were converted 
into	flats	by	the	City	of	London	Corporation,	and	these	were	soon	
after	sold.	

On these levels, single storey apartments can be accessed via a 
shared	corridor	on	each	residential	level,	on	the	outer	arc	of	the	
crescent. This corridor is connected to three concrete stair cores 
with a series of glazed link bridges which lead to the main access on 
Podium level.

2.5 Materiality 

Consistent material grammar and detailing is visible throughout the
entirety	of	the	complex.	A	palette	of	architectural	features	unifies	

the numerous blocks with a common architectural language. These 
include pick and bush hammered concrete facades, exposed granite 
aggregate, glazed engineering brick cladding, structural features such 
as	upswept	balconies	and	varnished	timber	window	frames.	

The exteriors of each block allow for freedom of expression 
and	appropriate	adaptation.	Windows,	doors,	fittings,	joinery,	
ironmongery, sanitary ware and services are all bespoke, ensuring the 
quality of the scheme is consistently high, and appropriate for the 
affluent	residents	it	hoped	to	attract.	

Pick and Bush Hammered Concrete; Exposed Granite Aggregate

Glazed Engineering Brick - Andrewes House; Varnished Timber Window Frames

2.6 Heritage & Planning

2.6.1 Planning 

The	City	of	London	is	the	local	planning	authority,	and	all	applications	
must	be	approved	through	their	planning	application	processes.	
The	City	of	London	forms	one	of	London’s	33	local	administrations	
however, it does not form a London Borough, and is the only local 
authority	to	remain	apolitical.

Throughout	planning	processes,	a	number	of	legislative	documents	
are referenced for guidance on appropriate development. These 
include:

•	 The	Civic	Amenities	Act	1967/Planning	Act	1990
•	 National	Planning	Policy	Framework	(NPPF)
•	 The	London	Plan	(2016)
•	 Local	Plan	(2015)
•	 City Plan 2036

The	Barbican	Estate	was	designated	a	conservation	area	in	September	
2008,	further	protecting	its	appearance.	The	Draft	Supplementary	
Planning Document from 2020 describes the character, appearance 
and	significance	of	it,	grouping	the	Barbican	with	the	Golden	Lane	
Estate	and	Blake	Tower	(formerly	the	YMCA).

The	SPD	set	out	the	guidelines	that	any	development	affecting	the	
conservation	area	would	be	managed	in	accordance	with	legislation	
and	the	nation	and	local	planning	policies.

Development should preserve and enhance the distinctive character 
and appearance of the Barbican and Golden Lane conservation area 
– as set out in this SPD – and the significance of individual heritage 
assets within the boundary. Where appropriate, development should 
seek to better reveal the significance of the conservation area and 
other individual heritage assets. 

	 Barbican	and	Golden	Lane	Conservation	Area,	Draft	SPD	2020

The	characteristics	which	contribute	to	the	special	interest	of	the	
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conservation	are	summarised	as	below:

• Two Estates which, together, provide a unique insight in the 
creative processes of a seminal English architectural practice, 
Chamberlain, Powell & Bon

• Integration of the ancient remains of the Roman and medieval 
City wall and the medieval church of St. Giles Cripplegate in a 
strikingly modern context

• In scope and extent, the Estates are important visual evidence 
for the scale of devastation wrought by the Luftwaffe bombing 
campaign of 1940-41 known as the ‘Blitz’

• Seminal examples of ambitious post-war housing schemes 
incorporating radical, modern ideas of architecture and spatial 
planning reflecting the development of Modernism

• Unprecedented and ingenious provision of open space and 
gardens within central London, which continue to be a defining 
characteristic of the Estates today

• New and striking architectural idioms, particularly at the Barbican, 
applied on a significant scale; a new architectural language 
deliberately modern and forward-looking; a way of planning 
and arranging buildings and spaces which was unprecedented in 
Britain and reflected evolving ideas of the modern city.

	 Barbican	and	Golden	Lane	Conservation	Area,	Draft	SPD	2020

2.6.2	 Listing 

The Barbican Complex became Grade II listed in September 2001, as 
announced by the Minister of Arts. It has since been designated a site 
of	special	interest	for	its	‘scale,	cohesion	and	ambition’.	

The	award	was	part	of	an	ongoing	process	which	aimed	to	identify	
important post war buildings to be added to the register, in order to 
avoid	domination	by	classical	architecture.	English	Heritage	referred	
to	the	project	as	“a	building	that	is	an	example	of	its	time...	An	
outstanding	design”.

Extensive features, both internal and external, are protected by the 
listing.	The	following	passage	gives	an	example	of	the	listing	for	a	
typical	tower	block,	terraced	block	(Defoe	House)	and	Frobisher’s	

Crescent.

Blocks I, II and 111: Triangular plan with upswept balconies running 
round, jagged stepped tops containing penthouses, of up to three 
storeys with roof gardens. Below penthouse level there are three 
large flats per floor, the living rooms in the prows, served by a central 
triangular well with a lift on each side, which can be ordered from a 
common central control panel. Sliding timber windows, metal and 
glass balustrades, the steel uprights painted. Double-height glazed 
entrances, Lauderdale House also incorporating two ground-floor 
shops.

Block IV: Nos. 1-178 Defoe House. Seven storeys above podium 
with two storeys under. Twelve broad bays between giant concrete 
columns supporting cross beams, the ends of the beams on other 
floors exposed to form large bays. Each of these are subdivided into 
three room spans, forming a pattern for the flats along the facades 
of two and one units width between glazed fire screens. The podium 
is open, but with glazed entrances to the flats in each of the twelve 
bays. Sliding varnished timber windows set behind paved balconies, 
with metal and glass balustrades and many with concrete window 
boxes, painted undersides of roof. 24 rooftop penthouses, with double 
height fully-glazed ends under rounded tops, given a distinctive white 
finish. The one-two pattern of the flats is explained by their being ‘L 
‘-shaped and having a double aspect, each pair wrapped around a 
central fully glazed lightwell containing staircase and lift.

Separate lower gallery curved round the Barbican Hall, marks the 
form of Frobisher Crescent above. There is a sculpture Court over 
the Barbican Hall, with doors (not used) into art gallery, and which is 
backed by Frobisher Crescent. Frobisher Crescent houses offices for 
the Barbican Arts Centre’s administration.

 Historic England, Barbican List Entry

Although	listing	does	not	necessarily	preserve	a	building	for	all	time,	
it	ensures	care	will	be	taken	over	decisions	affecting	its	future,	and	
that	any	alterations	will	respect	the	character	and	interest	of	the	
building.

2.6.3 Listed Building Management Guidelines

The Barbican Listed Building Management Guidelines were issued as 
a Supplementary Planning Document by the City of London, originally 
published in 2005. The document was issued in two volumes, the 
first	covering	the	Estate	as	a	whole,	prepared	by	the	City	of	London;	
the	second	covering	individual	residential	buildings	of	the	Estate,	
prepared	by	Avanti	Architects.

The guidelines were proposed by the Working Party, which included 
five	residents	(four	members	of	the	Barbican	Estate	Residents	
Consultation	Committee,	one	Chairman	of	the	Barbican	Association),	
representatives	from	English	Heritage,	the	Twentieth	Century	Society,	
the Department of Community Services and the Department of 
Planning	and	Transportation.	

The	document	outlines	the	English	Heritage	listing	of	the	Barbican	
and	a	description	of	the	site,	the	history	or	the	estate	and	its	
significance,	roles	of	relevant	statutory	bodies	involved	in	the	process,	
and	the	steps	required	for	an	application	for	Listed	Building	Consent,	
as	well	as	a	guide	to	how	alterations	will	be	considered.	It	is	intended	
to	be	used	as	a	tool	for	positive,	proactive	management	of	historic	
buildings, providing a structured framework from which informed 
decisions can be made.



12 BARBICAN FIRE SIGNAGE STRATEGY 

rePurpose
A R C H I T E C T S

FIRE SAFETY



13BARBICAN FIRE SIGNAGE STRATEGY 

rePurpose
A R C H I T E C T S3. FIRE SAFETY

3.1 Fire Risk Assessment

In January 2018, Frankham RMS conducted Fire Risk Assessments on 
all	relevant	residential	blocks	referred	to	in	this	report.	These	took	
place	on	behalf	of	the	Landlord,	the	City	of	London	Corporation,	
under	the	requirements	of	the	Regulatory	Reform	(Fire	Safety)	Order	
2005.

The	objectives	of	this	Fire	Risk	Assessment	were	:

•	 To	identify	all	current	significant	fire	hazards	to	which	relevant	
persons on the premises, or in the immediate vicinity of the 
premises, would be exposed.

•	 To	reasonably	quantify	the	level	of	residual	fire	risk	that	was	
attributed	to	the	premises	and	its	use,	with	regard	to	existing	
(preventive	and	protective)	controlling	measures	with	the	
emphasis on life safety.

•	 To	advise	on	the	nature	and	extent	of	any	additional	
(preventive	and	protective)	controlling	measures	which	should	
be implemented in order to counteract this residual risk, in 
accordance	with	the	‘Principles	of	Prevention’	as	defined	in	Article	
10	of	The	Regulatory	Reform	(Fire	Safety)	Order	2005

The	Fire	Risk	Assessments	were	based	on	the	following	assumptions:

•	 The buildings are used for sleeping purposes
•	 The buildings are occupied by the elderly and young
•	 The buildings might be occupied or frequented by people with 

impaired	mobility,	hearing,	vision	and/or	cognition
•	 Residents are familiar with the layout
•	 Employees and contractors work in remote areas of the workplace

In	the	Fire	Risk	Assessment	documents,	matters	relating	to	fire	
signage were raised as follows.

Terraced blocks:
•	 All electrical intakes, service risers, plant rooms, stores and similar 

should	be	provided	with	‘fire	door	keep	locked	shut’	signs
•	 All	lobby	doors	should	be	provided	with	‘fire	door	keep	shut’	signs
•	 All	lifts	should	be	provided	with	“do	not	use	lift	in	case	of	fire”	

3.2	 Fire	Safety	Action	Plan

Alongside Fire Risk Assessments, in 2018 Frankham RMS also 
produced	Fire	Safety	Action	Plans	for	all	blocks.	The	Fire	Safety	Action	
Plans	were	also	shared	with	the	Barbican	Residents	Consultation	
Committee	and	the	Barbican	Residential	Committee.	 
 
Information	contained	in	these	reports	were	is	based	on	the	findings	
from	the	Fire	Risk	Assessments,	and	all	observations,	recognised	
hazards,	recommendations	and	evaluations	are	identical	to	the	
previous	document.	Additional	information	provided	in	the	Fire	
Safety	Action	Plan	includes	a	set	of	relevant	actions	taken,	with	the	
responsible	party	and	date	of	action	indicated.

In	regards	to	fire	signage,	the	report	specifies	that	the	following	
measures were taken to reduce risk. 

All signage has been surveyed by an external consultant. Programme 
of additional and replacement signs will commence 19/20.

Actions	relating	to	fire	signage	were	given	priority	levels	of	C	
(fire	action	notices)	and	D	(all	other	mentioned	signage),	which	
correspond	to	‘action	required	in	the	short	term	-	28	days’	and	
‘remedial	action	required	in	the	long	term	-	3	months’.

3.3 Fire Signage Improvements

Based upon guidance and advice from the Fire Risk Assessments 
and	Fire	Safety	Action	Plans,	in	2020,	the	City	of	London	Corporation	
commenced	work	on	the	installation	of	additional	and	replacement	
signage in the Barbican Estate.

The works commenced in the upper levels of the tower blocks. It was 
comprised	of	new	photoluminescent	Fire	Action	Notices	next	to	each	
lift	door	(three	per	floor),	including	standard	FAN	symbols	as	well	as	
information	on	the	‘stay	put	policy’	for	residents;	and	emergency	fire	
exit signage. 
 
No	Planning	or	Listed	Building	Consent	was	sought	for	this	work.	

signs	adjacent	to	the	lift	enclosure
•	 Fire	Action	Notices	should	be	consistently	displayed	in	communal	

areas;	guidance	on	fire	notices	requires	further	clarification	
regarding	the	‘stay	put’	policy;	more	definitive	instruction	
required

•	 Internal	fire	doors	and	escape	doors	were	not	provided	with	
appropriate	fire	signage

•	 Suitable	and	sufficient	exit	and	directional	signs	were	in	place	in	
most blocks

Towers:
•	 All electrical intakes, service risers, plant rooms, stores and similar 

should	be	provided	with	‘fire	door	keep	locked	shut’	signs
•	 All	lobby	doors	should	be	provided	with	‘fire	door	keep	shut’	signs
•	 All	final	exit	doors	from	alternative	means	of	escapes	should	be	

provided	with	“fire	exit	keep	clear”	signs
•	 All	lifts	should	be	provided	with	“do	not	use	lift	in	case	of	fire”	

signs	adjacent	to	the	lift	enclosure
•	 Fire	Action	Notices	should	be	consistently	displayed	in	communal	

areas;	guidance	on	fire	notices	requires	further	clarification	
regarding	the	‘stay	put’	policy;	more	definitive	instruction	
required

•	 Internal	fire	doors	and	escape	doors	were	not	provided	with	
appropriate	fire	signage

•	 Suitable	and	sufficient	exit	and	directional	signs	were	in	place	in	
most blocks

Frobisher’s Crescent:
•	 All	lobby	doors	should	be	provided	with	“fire	door	keep	shut”	

signs
•	 All	cross	corridor	doors	should	be	provided	with	“automatic	fire	

door	keep	clear”	signs
•	 Fire	Action	Notices	should	be	consistently	displayed	in	communal	

areas;	guidance	on	fire	notices	requires	further	clarification	
regarding	the	‘stay	put’	policy;	more	definitive	instruction	
required

•	 Internal	fire	doors	and	escape	doors	were	not	provided	with	
appropriate	fire	signage

•	 Suitable	and	sufficient	exit	and	directional	signs	were	in	place	in	
most blocks
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3.4 Resident Feedback 

The	Barbican	Estates	Office	received	a	large	number	of	resident	
objections	relating	to	the	implementation	of	additional	and	
replacement	signage	soon	after	works	commenced.	As	a	result	
of complaints, works were put on hold whilst the concerns could 
be	addressed	in	coordination	with	the	London	Fire	Brigade,	Local	
Authority and Barbican Estate residents.
 
The	reasons	for	these	included	objections	to	their	appearance,	
numbers,	positions	and	necessity.	All	further	works	were	paused	
whilst	the	matter	is	resolved.	A	summary	of	resident’s	objections	are	
visible in the following table.

3. FIRE SAFETY

In	a	document	dated	August	2020,	the	City	of	London	Corporation	
directly addressed concerns and issues raised by residents. Amongst 
others, the following conclusions were drawn:

• Fire signs are required under the Fire Safety Reform 2005
• It is a legal requirement that all occupants of a building must be 

informed of the fire safety instructions, and an effective solution is 
to display fire action signs with it

• All visitors and staff within the building should be able to see at 
least one fire action sign on their way to their destination

• They should be fitted between 1.2m to 1.8m from the floor and at 
important locations throughout the building...[such as] fire alarm 
call points, next to lifts, or near communal and reception areas

Resident Objections

• Fire Action Notices are usually available in a range of materials
• Signs are drafted and approved by [the] Fire Safety Officer to 

ensure they suit the requirements of [the] blocks

3.5 Statutory Requirements

3.5.1 Fire Safety in Purpose Built Blocks of Flats 2011

This	guide	is	used	as	reference	when	carrying	out	FRAs	on	existing	
blocks	of	flats,	and	is	the	principle	reference	point	for	the	fire	
authority.

Where	escape	routes	are	straightforward,	easily	identifiable	and	
likely	to	be	well	known	to	occupants,	fire	exit	signs	will	normally	be	
unnecessary.	This	clearly	identifies	the	need	for	exit	signage	where	
there	are	routes	not	used	for	everyday	access.	Where	fire	exit	signs	
are	provided,	they	should	satisfy	the	requirements	of	BS	5499-5	and	
be	installed	in	accordance	with	the	recommendations	of	BS	5499-4.	
Also relevant is BS ISO 3864-1, Graphical symbols - Safety colours 
and safety signs - Part 1: Design principles for safety signs and safety 
markings.

3.5.2	 British	Standard	Code	of	Practice	CP3

In	1962,	BSI	published	a	new	code	of	practice,	‘CP3	chapter	IV	part	
1’,	which	provided	recommendations	for	fire	precautions	in	blocks	
of	flats	over	80ft	(approximately	24m)	in	height.	The	1962	version	
of	‘CP3	chapter	IV	part	1’	was	highly	significant	as	it	was	the	first	
national	code	to	advocate,	and	incorporate,	fire	safety	measures	
based on, what is now known as a ‘stay put policy’. In 1962 this was 
expressed	as	a	principle	whereby	those	in	flats	on	floors	above	that	in	
which	a	fire	occurred	would	be	safe	to	remain	within	their	own	flats.	
It	was	acknowledged	that	flats	on	the	same	floor	as	the	fire,	or	even	
in	the	immediate	vicinity	of	the	fire	might	need	to	be	evacuated.

3.5.3 Approved Document B (and BS 9991)

Both	are	used	for	the	design	of	new	build	flats.	Although	9991	is	
more	descriptive	in	terms	of	overall	fire	safety,	it	defers	to	ADB	for	
guidance on exit signage. 
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Every doorway or other exit providing access to a means of escape, 
other	than	exits	in	ordinary	use	(e.g.	main	entrances)	should	be	
distinctively	and	conspicuously	marked	by	an	exit	sign	in	accordance	
with	BS	ISO	3864-1	and	BS	5499-4.	For	this	reason,	blocks	of	flats	with	
a	single	stair	in	regular	use	would	not	usually	require	any	fire	exit	
signage.	Advice	on	fire	safety	signs,	including	emergency	escape	signs,	
is	given	in	the	HSE	publication	Safety	Signs	and	Signals:	Guidance	on	
Regulations	(3.5.4,	in	this	report).

3.5.4	 The	Health	and	Safety	(Safety	Signs	and	Signals)	Regulations	
 1996

In all buildings not used solely as dwellings, there are statutory 
obligations	under	The	Health	and	Safety	(Safety	Signs	and	Signals)	
Regulations	(1996).

3.    Interchanging and combining signs

3.1. Any one of the following may be used if equally effective:

• a safety colour or a signboard to mark places where there is an 
obstacle or a drop,

• illuminated signs, acoustic signals or verbal communication,
• hand signals or verbal communication.

3.2. Some types of signs may be used together:

• illuminated signs and acoustic signals,
• illuminated signs and verbal communication,
• hand signals and verbal communication.

The instructions below apply to all signs incorporating a safety colour.

1. A red sign can mean the following (purpose - instruction)

prohibition - dangerous behaviour
danger alarm - stop, shutdown, emergency cut out devices, evacuate
fire fighting equipment - identification and loction
2.   A yellow or amber sign can mean the following (purpose - 

instruction)

warning sign - be careful, take precautions, examine

3.   A blue sign can mean the following (purpose - instruction)

mandatory sign - specific behaviour or action, wear personal 
protective equipment

4.   A green sign can mean the following (purpose - instruction)

emergency escape, first aid sign - doors, exits, routes, equipment, 
facilities
no danger - return to normal

The effectiveness of a sign must not be adversely affected by:

5.1. the presence of another emission source of the same type which 
interferes with visibility or audibility; therefore, in particular,

5.1.1. the placing of too many signs too close together should be 
avoided;
5.1.2. two illuminated signs which are likely to be confused are not 
to be used at the same time;
5.1.3. an illuminated sign is not to be used in the proximity of 
another similar illuminated source;
5.1.4. two acoustic signals are not to be used at the same time;
5.1.5. an acoustic signal is not to be used if there is too much 
ambient noise;
5.2.  poor design, insufficient number, incorrect positioning, poor 
state of repair or incorrect functioning of the signs or signalling 
devices.

Depending on requirements, signs and signalling devices must be 
cleaned, maintained, checked, repaired, and if necessary replaced 
on a regular basis to ensure that they retain their intrinsic and/or 
functional qualities.

The number and positioning of signs or signalling devices to be 
installed will depend on the extent of the hazards or dangers or on the 

zone to be covered.

Signs requiring some form of power must be provided with a 
guaranteed emergency supply in the event of a power cut, unless the 
hazard has thereby been eliminated.

The triggering of an illuminated sign and/or acoustic signal indicates 
when the required action should start; the sign or signal must be 
activated for as long as the action requires. Illuminated signs and 
acoustic signals must be reactivated immediately after use.

Illuminated signs and acoustic signals must be checked to ensure that 
they function correctly and that they are effective before they are put 
into service and subsequently at sufficiently frequent intervals.

If the hearing or the sight of the workers concerned is impaired, 
including impairment by the wearing of personal protective 
equipment, measures must be taken to supplement or replace the 
signs concerned.

Areas, rooms or enclosures used for the storage of significant 
quantities of dangerous substances or preparations must be indicated 
by a suitable warning sign taken from paragraph 3.2 of Part II, or 
marked as provided in paragraph 1 of Part III, unless the labelling of 
the individual packages of containers is adequate for this purpose.

3.5.5	 Regulatory	Reform	(Fire	Safety)	Order	2005,	Article	14

In	all	buildings	deemed	solely	residential,	Article	14	of	the	Regulatory	
Reform	(Fire	safety)	Order	2005	applies.

Emergency routes and exits

14.—(1) Where necessary in order to safeguard the safety of relevant 
persons, the responsible person must ensure that routes to emergency 
exits from premises and the exits themselves are kept clear at all 
times.

(2) The following requirements must be complied with in respect 
of premises where necessary (whether due to the features of the 
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premises, the activity carried on there, any hazard present or any 
other relevant circumstances) in order to safeguard the safety of 
relevant persons—

(a)emergency routes and exits must lead as directly as possible to a 
place of safety;
(b)in the event of danger, it must be possible for persons to evacuate 
the premises as quickly and as safely as possible;
(c)the number, distribution and dimensions of emergency routes and 
exits must be adequate having regard to the use, equipment and 
dimensions of the premises and the maximum number of persons who 
may be present there at any one time;
(d)emergency doors must open in the direction of escape;
(e)sliding or revolving doors must not be used for exits specifically 
intended as emergency exits;
(f)emergency doors must not be so locked or fastened that they 
cannot be easily and immediately opened by any person who may 
require to use them in an emergency;
(g)emergency routes and exits must be indicated by signs; and
(h)emergency routes and exits requiring illumination must be 
provided with emergency lighting of adequate intensity in the case of 
failure of their normal lighting.

Compliance with the Regulatory Order 2005 is a legal requirement 
and	the	legislation	is	enforced	by	the	fire	service;	failure	to	comply	is	
a	criminal	offence.	The	enforcement	process	is	subject	to	PACE	(The	
Police	and	Criminal	Evidence	Act	1984),	and	fire	service	personnel	are	
permitted	to	conduct	interviews	under	caution.	The	Fire	Safety	Order	
is	designed	to	be	used	on	existing	buildings	and	as	such,	although	
it is understood by the Fire Service that listed buildings may not 
have	solutions	that	are	as	straight	forward	as	others,	compliance	is	
mandatory. 

3.6	 British	Standards

3.6.1 BS 5499 Series - Safety Signs, Including Fire Safety Signs

BS	5499	covers	all	safety	warning	sign,	including	fire	safety	signs	and	
is	compatible	with	the	Health	and	Safety	(Safety	Signs	and	Signals)	
Regulations	1996.	It	is	also	compatible	with	the	ISO	standards	

3. FIRE SAFETY

relevant	to	fire	signs.

•	 The	system	designer	should	identify	the	main	door	escape	route	
from each place within the premises

•	 This is normally the shortest travel distance to a place of safety. 
If there is a choice of escape routes, the escape route signing 
system should indicate the shortest travel distance. If at any place 
there is a choice of two escape routes of equal travel distance, 
both routes should be indicated by a separate series of signs.

The	following	principles	should	be	applied	when	locating	signs:

•	 At least one escape route or doorway leading to an escape route 
should be visible from any place within every room or enclosure. 
Where this route is not conspicuous or confusion could occur, the 
route should be indicated by a sign.

•	 Where	direct	sight	of	the	escape	route	or	of	the	sign	indicating	
the escape route is obstructed, one or more intermediate signs 
should be provided.

•	 Doors or passageways which might be confused as leading to a 
designated escape route should be marked clearly.

•	 Escape route signs should take precedence over all other 
signs.	Signs	with	a	potentially	conflicting	message	(e.g.	“no	
thoroughfare”	and	“fire	exit”)	should	not	be	used	in	the	same	
location.	

•	 All	changes	of	direction	in	corridors,	stairways	and	open	
spaces forming part of an escape route should be marked with 
intermediate	signs.	Each	intermediate	door	or	junction	should	be	
similarly signed; an escape route sign is always in sight whenever 
a person escaping along any designated escape route has a choice 
of	direction	or	door.

•	 Signs should be evenly spaced and consistently located so that 
the	evacuee	can	effectively	and	quickly	predict	the	location	of	the	
next sign within the escape route.

•	 Additional	signs	should	be	provided	where	the	line	of	sight	to	the	
next sign would otherwise exceed the recommended maximum 
viewing distance for the chosen size of the sign.

•	 A sign should be provided wherever confusion could otherwise 
occur.

•	 Every designated escape route should lead to a place of safety. A 

place of safety should not be provided with escape route sings but 
may	be	provided	with	a	sign	indicating	“assembly	point”	(BS	EN	
ISO	7010	E007)

•	 The	location	of	the	evacuation	assembly	point	should	not	be	
indicated	until	the	final	exit	on	the	escape	route	has	been	passed.	
If	the	position	of	the	assembly	point	is	not	clear	on	leaving	the	
final	exit,	safety	signs	BS	EN	ISO	7010	E007	with	supplementary	
direction	arrows	should	be	provided	to	indicate	the	location	of	
the assembly point.

•	 Signs	should	not	be	fixed	to	doors	or	sited	where	they	could	be	
obscured by opening doors.

•	 Where	commercial	or	artistic	considerations	require	signs	or	
objects which owing to their size, brightness, design or proximity 
could	be	confused	with	or	prevent	recognition	of	an	escape	
route	sign,	the	location	of	the	escape	route	sign	may	be	slightly	
displaced provided safety is not compromised thereby. Otherwise, 
the confusing signs or objects should be removed.

•	 The	effectiveness	of	any	escape	route	sign	should	not	be	
adversely	affected	by	the	presence	of	other	signs	conveying	
directional	information	in	a	similar	format,	or	by	other	internally	
illuminated	signs,	or	by	competing	features.

3.6.2 BS 9991 Series

	Although	this	document	is	not	aimed	specifically	at	residential	
buildings	it	does	provide	further	information	as	set	out	below:

This	British	Standard	states	that	fire	instruction	notices	should	be	
exhibited	at	conspicuous	positions	in	all	parts	of	a	building,	including	
residential	buildings,	stating	in	concise	terms	the	essentials	of	the	
action	to	be	taken	upon	discovering	a	fire	and	on	hearing	the	fire	
alarm.	Notices	should	be	available	in	an	accessible	format,	e.g.	of	
a suitable size text which is easily read. An assessment should be 
made as to whether an easy-read format and/or pictorial format 
would	be	appropriate	Important	documents	such	as	fire	notices	need	
to be easy for everyone to understand the contents without any 
ambiguity arising, including people with English as a second language, 
low	literacy,	cognitive	impairments,	visual	impairments	or	learning	
disabilities.	
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Appropriate	fire	notices	would:

 - be concise, preferably using bullet points;
	 -	be	written	in	Plain	or	Easy-Read	English;
 - be in large print, 16pt or above;
 - be in sans serif type;
 - have good contrast of text against the background of the 
	 -	notice;		
 - stand out clearly from the wall surfaces where they are 
 l- ocated;
	 -	be	displayed	at	1	500	mm	above	finished	floor	level;
 - be supplemented with clear symbols.`

BS	EN	ISO	7010	(2011)	has	largely	superseded	the	contents	of	BS	
5499

3.7	 Fire	Industry	Association	Guidance	

The	Fire	Industry	Association	(FIA)	is	the	largest	fire	protection	trade	
association	in	the	UK	with	900+	members.	It	was	formed	in	2007	
when	the	British	Fire	Protection	Systems	Association	(BFPSA),	the	
Fire	Extinguishing	Trades	Association	(FETA)	and	the	Fire	Industry	
Confederation	(FIC)	merged	to	form	the	FIA.

The	FIA	promotes	and	shapes	legislation	and	the	professional	
standards	of	the	fire	industry	through	close	liaison	with	government	
and	official	bodies,	as	well	as	other	key	stakeholders.	It	writes	and	
revises	British	Standards,	to	give	manufacturers	and	installers	the	
best possible guidance to ensure that products are safe, reliable and 
can be installed to a professional level.

3.7.1	 Guidance	Document	on	Fire	Safety	Signs	and	Notices
	 FIA	Guidance	for	the	Fire	Protection	Industry	(2013)

The	FIA	produced	this	Guidance	Note	to	explain	the	requirements	
for	the	characteristics	of	fire	safety	signs	and	notices	encompassed	
within	the	Health	and	Safety	(Safety	Signs	and	Signals)	Regulations	
1996	and	the	guidance	in	the	relevant	British	Standards.

3.8 London Fire Brigade

The London Fire Brigade is the Fire and Rescue Service for London, 
formed by the Metropolitan Fire Brigade Act 1865. It is the busiest 
fire	brigade	service	in	the	UK,	and	second	largest	fire	brigade.	LFB	
respond	to	emergencies	and	issue	guidance	on	fire	safety	matters.

3.8.1 Fire Safety Guidance Note: Heritage and Buildings of Special 
Interest Number GN80

Fire exit signage should be provided with pictograms. They should be 
large enough to be clearly seen from the furthest viewing distances. 
The signs should be in the colours detailed in ‘The Health and Safety 
(Safety Signs and Signals) Regulations’.

They are best sited above the exit doors but could be hung by 
chains from the ceiling or brackets where they would spoil ornate 
architraves. Signs that meet the criteria in BS 5499 and BS EN 7010 
also meet the standard of the Regulations and can be used. 
 
Notices detailing the actions to be taken in case of fire should be 
provided adjacent to the fire alarm break-glass call points.

Blue disc signs stating ‘Fire Door Keep Shut’ should be affixed to 
self-closing doors. Where they are particularly ornate doors, these 
notices may be fitted to the leading edge and in the frame of the door, 
where they will only be seen when the door is open. Notices stating 
‘Fire Door Keep Locked Shut’ are affixed to doors such as cupboards 
or boiler rooms, which are fitted with locks rather than self-closing 
devices. Doors fitted with automatic closing devices will have the 
notice “Automatic Fire Door Keep Clear’.

3.9	 Fire	Protection	Association

The	Fire	Protection	Association	is	the	UK’s	National	Fire	Safety	
Organisation.	Established	in	1946,	it	works	to	identify	and	draw	
attention	to	the	dangers	of	fire	and	the	means	by	which	their	
potential	for	occurrence	and	loss	is	kept	to	a	minimum.	Recognized	
as	an	independent	and	authoritative	source	of	fire	safety	information	
and	advice,	it	offers	education	and	training,	a	fire	risk	assessment	
service,	a	nationwide	risk	management	survey	service	for	insurers,	

a	membership	journal	(Fire	Risk	Management),	all	underpinned	by	
proactive	research	constancy	conducted	on	behalf	of	insurers	and	
commercial clients.

3.9.1	 Fire	Risk	Management	in	Heritage	Properties	(2014)

This	document	provides	guidance	to	practising	fire	safety	specialists
to	gain	a	better	understanding	of	the	heritage	environment	and	some	
of	the	complexities	that	are	associated	with	older,	more	traditional	
buildings.

Of	particular	relevance	is	the	following	section,	where	the	most	
relevant extract is underlined;

4.7.2 Exit signs
In all buildings not used solely as dwellings there are statutory 
obligations under the Health and Safety (Safety Signs and Signals) 
Regulations 1996, where necessary, to provide ‘distinctive and 
conspicuous exit signs to indicate doors and escape routes’. These 
signs are essential in premises that are likely to contain people who
are not familiar with the layout of the buildings and need help in 
finding the means of escape provided.
However, it should be accepted that in historic buildings (especially 
those which are not open to the public on a continual basis) there is 
a case for taking a more flexible view of the need for and positioning 
of exit and escape route signs. Sensitivity to historic interiors should 
dictate the actual placement of the signs in accordance with the 
findings of the fire risk assessment.
Experience suggests that in some historic buildings the enforcing 
authorities have accepted the use of some non-standard signs, and 
where the appearance of the interior of a building is thought to be 
of particular importance it may be possible to adopt an alternative 
approach to signage.
The skillful use of emergency lighting units to illuminate both 
exit signs as well as other safety signs should be encouraged and 
should not only minimise the disruption caused by the introduction 
of additional wiring and light units but could also save money. 
Photoluminescent signs are simple to install and although more 
expensive than conventional signs, do not need supplementary 
lighting. However, the period they require under normal lighting 

3. FIRE SAFETY
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conditions to regain their luminescence and make them effective must 
be considered.

3.10 Fire Escape Principles

Due	to	the	internal	arrangements	of	the	flats	across	the	estate,	all	
dwellings	are	provided	with	at	least	one	alternative	means	of	escape.

A	distinctive	feature	of	the	Barbican,	is	that	external	balconies	
provide	an	alternative	means	of	escape	from	the	apartments	with	
hinged glass screens between all balconies.
The three towers have a single escape core per tower however, each 
dwelling	has	multiple	means	of	reaching	the	core	via	different	levels.

Alternative Tower Escape; Alternative Terrace Escape

3. FIRE SAFETY

Terraced Blocks: Protected Main Escape; Connection to Alternative Escape

Throughout	the	Barbican	Estate,	there	is	no	emergency	lighting	
in	lift	cores.	Emergency	lighting	was	excluded	from	the	Fire	Risk	
Assessments	and	Fire	Safety	Action	Plans.	Should	this	be	installed	it	
would improve the visibility of emergency signage, and safety of users 
when ascending/descending stairs.

3.11	 Recommendations

Having surveyed the Barbican Estate and with reference to the 
appropriate	statutory	regulations,	ReForm	Architects	and	BB7	Fire	
Safety	Engineering	make	the	following	recommendations.

3.11.1	 Fire	Action	Notices

Fire	Action	Notices	are	required	to	warn	residents,	visitors	and	
contractors	that	there	is	no	fire	alarm	system,	and	to	inform	them	
what	they	should	do	in	the	event	of	a	fire.	These	should	be	consistent	
in	their	messaging	and	position.	They	should	explain	the	‘stay	
put policy’ across the Barbican Estate, which is important as the 
stairs across the estate have not been designed for simultaneous 
evacuation.

It	is	normal	practice	for	one	Fire	Action	Notice	to	be	located	per	each	

floor,	where	people	leave	the	floor	to	access	the	lift/stair.	We	would	
recommend	that	Fire	Action	Notices	are	positioned	in	ALL	staircases/
lift	lobbies	where	people	access	the	buildings	on	the	estate.	

In	the	towers,	we	would	recommend	1	Fire	Action	Notice	per	lobby	
on	all	floors,	as	people	may	use	ANY	of	the	three	lifts,	and	will	
eventually	use	all	three	lifts.

For the terraced blocks and crescent, we would recommend one Fire 
Action	Notice	per	lobby	on	all	floors	for	cores	which	serve	more	than	
two	dwellings	per	floor.	Where	cores	serve	only	two	flats	per	floor,	
having	one	Fire	Action	Notice	board	on	Podium	Level,	a	reminder	
halfway	up	the	building	on	Level	3,	and	a	notice	at	the	top	level	of	
the	lift	on	Level	6,	where	contractors	may	require	access	to	the	plant	
and/or roof would achieve the same outcome. In blocks which have 
Garden Flats below Podium level, we would recommend one Fire 
Action	Notice	on	each	level	(typically	01,	02	and	03).

We	would	recommend	that	the	fire	notice	boards	are	white,	as	this	
improves legibility and would increase the contrast between the sign 
and the grey of the concrete walls in many of the buildings.

3.11.2 Emergency Signage

Emergency signage is required in any building with more than a single 
stair	arrangement	(i.e.	a	small,	single	dwelling).	The	image,	text	and	
size must meet the requirements of The Health and Safety (Safety 
Signs	and	Signs)	Regulations	(1996).	

We propose that a green rectangular panel is used, which marries the 
design	intent	of	the	original	Barbican	estate	signage	with	current	fire	
signage standards. 

The tower will require emergency signage with an escape arrow 
at	every	access	point	to	the	escape	stair,	indicating	the	direction	
of	escape.	Due	to	the	low	level	of	lighting	in	the	lift	lobby,	it	is	
recommended that emergency exit signs are illuminated. Within the 
escape stair, it would be unnecessary to provide escape arrows every 
floor,	and	we	would	recommend	1	escape	arrow	on	every	3rd	floor	
for reassurance.
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The terraced blocks and crescent will require emergency signage with 
an escape arrow at every access point to the escape stair. This will 
be	on	all	floors	for	the	cores	which	serve	more	than	two	dwellings	
per	floor.	Where	cores	serve	only	two	flats	per	floor,	we	would	
recommend one escape level on Podium level, a reminder halfway 
up		the	building	on	Level	3,	and	an	arrow	at	the	top	level	of	the	lift	
on Level 6, where contractors may require access to the plant and/
or roof. In blocks which have Garden Flats below Podium level, we 
would recommend one Emergency Exit sign in the stair on each level 
(typically	01,	02	and	03).

The terraced blocks and crescent have escape routes along 
continuous	external	balconies.	The	balconies	are	separated	by	hinged	
privacy screens which can be opened in case of emergency. It is 
recommended that emergency signage is visible along this route, 
guiding people to an escape stair.

In	addition,	escape	arrows	will	be	required	along	corridors,	where	
the distance to the escape stair is greater than the maximum rated 
viewing distance of the sign (100x the height of the panel if externally 
lit).

3.11.3 Fire Door Signage

Installation	of	Fire	Door	Signage	is	defined	as	mandatory	in	the	Health	
and	Safety	(Safety	Signs	and	Signals)	Regulations	1996.	All	fire	doors	
must	be	appropriate	signed,	with	the	exception	of	flat	entrance	
doors	which	are	exempt.		We	would	recommend	that	blue	disc	fire	
door	signs	are	placed	on	all	fire	doors	to	the	escape	stairs,	and	to	all	
internal	fire	doors.	

Escape	along	external	balconies	is	a	significant	feature	of	the	Barbican	
Estate,	allowing	apartments	an	alternative	means	of	escape.	Privacy	
screens between dwellings are hinged to allow passage in the event 
of	a	fire.	We	would	recommend	stickered	signage	in	place	here,	to	
ensure that these routes are kept clear.

3. FIRE SAFETY
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FIRE SAFETY PROPOSALS
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4.1 Towers

4.1.1	 Description

Lauderdale and Shakespeare Towers main access is from Podium 
Level.	Cromwell	Tower’s	main	entrance	is	on	Level	01	(Street).	All	
have	additional	access	from	basement	parking	levels,	and	Cromwell	
Tower and Lauderdale Tower have a secondary entrance for residents 
use at Podium Level.

All three towers consist of a basement levels, a foyer level, and 
40-42	residential	storeys	with	plant	levels	above.	The	elevators	in	
Lauderdale	and	Shakespeare	service	all	levels	up	until	41;	level	42	
can be accessed via internal stairs within the residences. The elevator 
in	Cromwell	Tower	services	all	levels	up	until	39,	and	level	40	can	be	
accessed via an internal stair. 

Plant areas in all three Towers are located on the upmost levels 
which	are	inaccessible	via	lift,	and	can	only	be	reached	via	external	
stairs and ladders. Parking and plant levels are excluded from the 
findings	of	this	report,	and	only	main	access	and	resident	levels	will	
be addressed.

Tower Blocks in the Barbican Estates

4.1.2 Materiality

Lift	lobbies	have	rough	concrete	walls,	smooth	plastered	ceilings	
and are carpeted. Some lobbies have been plastered and painted. 
Entrance	lobbies	vary	in	material	and	finish,	but	are	often	glazed	and	
have	tiled	floors.

Tower Lobbies - 1. Lift control panel and lighting; 2. Alternative escape route

The	escape	stairs	in	all	three	towers	have	unfinished	exposed	
concrete	walls	and	floors,	with	metal	handrails	to	all	the	stairs.

Typical tower escape stairs

4.1.3	 Fixed	Fittings	and	Furnishings

A	freestanding	lift	control	panel	is	found	in	the	centre	of	each	lobby.	
It	is	finished	aluminium	casing	on	the	lower	portion	(this	varies	
between	white	and	grey	in	different	locations),	a	stainless	steel	top	
housing	the	lift	call	buttons	and	a	stainless	steel	ceiling	mounted	
down	light.	All	three	lifts	are	served	by	the	common	control	panel.	
The	lifts	have	additional	lighting	concealed	in	a	panel	above	the	
doors. On some levels, residents have privately installed lights 
to illuminate their front doors. Most lobbies have wall mounted 
convection	heaters,	fixed	directly	to	the	concrete	and	powered	
electrically.

Most services and risers are concealed, in some instances a concrete 
hatch with rounded edges and a steel frame is visible in the wall. 

1. Lift control panel; 2. Convection heater (Lauderdale Tower shown)

1. Lift Light Panel; 2. Resident Lighting (Cromwell Tower shown)
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4.1.6 Fire Door Signage

Generally,	fire	doors	throughout	the	tower	blocks	are	consistently	
marked with appropriate signage. A number of signs are present 
across	the	various	blocks,	and	due	to	recent	works	to	fire	signage	
which commenced in Lauderdale Tower, there are few instances 
where signage is missing. The vast majority across the complex are 
simple	vinyl	stickers.	

Tower Signage- 1.Podium Escape Door Signage, lobby; 2. Escape Stair Door Signage

4.1.7 Proposals

All three towers share the same principles in terms of arrangement 
and	circulation.	A	central,	triangular	lift	shaft	runs	up	the	full	height	of	
the	building,	connecting	basement	and	ground	levels	with	residences	
above.	The	lift	core	on	each	upper	level	acts	as	a	lobby	for	up	to	three	
residential	dwellings.	Towards	the	top	of	the	building,	these	lobbies	
service	fewer	flats,	as	they	become	duplex	or	triplexes	with	staggered	
entrances.

From	the	central	core,	three	lifts	and	an	escape	stair	can	be	accessed	
at each level. For levels above 38, this escape stair is spiral; from level 
38	and	down	to	Podium/Street	level,	a	continuous	triangular	stair	
provides	the	main	door	escape	route	and	firefighter	access.	

Main door escape is via the front door and to the escape stair (as 

missing	variable	location	information	in	most	instances.	The	second	
addressed residents who would be advised to follow the ‘stay put 
policy’.	The	stay	put	policy	was	written	in	small	font,	and	was	not	
clear to read. 

The	new	Fire	Action	Notices	were	presented	on	stiff	A4	
photoluminescent	sheets,	in	order	to	respond	to	low	levels	of	lighting	
in the Tower cores. In case of further dimming due to smoke, the 
FANs	should	still	be	visible	to	read.

Whilst	most	cores	in	Lauderdale	Tower	are	fitted	out	with	the	new	
Fire	Action	Notices,	as	this	was	the	first	to	undergo	improvement,	
some	of	the	other	towers	are	missing	FANs	in	all	specified	locations.

4.1.5 Emergency Signage

Emergency Exit Signage is consistently located in all three towers. 
In most instances this includes signs above the door leading to the 
escape	stair	in	each	lift	lobby,	as	well	as	signs	directing	residents	and	
visitors	to	escape	in	the	correct	direction	once	at	the	stair.

In a number of instances, the signs are missing at the door leading 
from external balconies, towards lower level core lobbies. Generally, 
the	signs	are	also	poorly	fixed,	and	risk	damaging	the	fabric	of	the	
building. 

Tower Signage- 1. Emergency Signage, lobby; 2. Emergency Signage, escape stair

4.1.4	 Fire	Action	Notices

Previous	works	to	replace	and	improve	existing	fire	signage	in	the	
complex	commenced	in	the	Towers.	New	Fire	Action	Notices	were	
produced and installed in most cores of Lauderdale Tower.

John Trundle Court - heater; Willoughby House - plant

The	new	Fire	Action	Notices	were	positioned	adjacent	to	every	lift	
door,	at	every	level.	The	new	Notices	contained	two	opposing	sets	of	
instruction	and	were	very	text	heavy.	
One	set	of	instructions	was	directed	at	visitors	who	would	be	
advised	to	leave	the	building	in	case	of	emergency.	This	section	was	

4. FIRE SAFETY PROPOSALS
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shown	in	red).	A	alternative	escape	is	via	the	escape	balcony	to	the	
escape	stair	(green	solid),	or	via	a	concrete	stair	to	the	lobby	below	
and	to	the	escape	stair	(green	dashed),	or	via	a	concrete	stair	to	the	
lift	lobby	two	floors	below	and	to	the	escape	stair	(green	dotted).

New	signage	is	required	in	all	three	tower	blocks	in	the	complex.

On all levels, we recommend:
•	 A	Fire	Action	Notice	adjacent	to	the	lift	entrance	,
•	 Emergency	Exit	Signage	directing	residents	through	doors	to	the	

escape stair
•	 Emergency	Exit	signage	directing	residents	from	external	

balconies towards the central core
•	 Emergency	Exit	signage	directing	residents	from	external	

balconies towards the escape stair
•	 Fire	door	keep	shut	signs	on	both	sides	of	all	manual	fire	doors
•	 Fire	door	keep	clear	signs	on	the	rear	of	all	fire	escape	doors
•	 Fire	door	keep	clear	signs	on	all	hinged	balcony	partitions
•	 Automatic	fire	door	keep	clear	signs	on	automatic	doors	leading	

to entrance lobbies and Podium level.

Because	all	lifts	are	called	via	a	central	control	panel,	residents	are	
likely	to	use	all	three	lifts	regularly,	so	a	single	notice	adjacent	to	one	
of	them	would	be	sufficient	to	ensure	users	will	be	able	to	assess	the	
information	presented.	Furthermore,	due	to	the	minimal	finishes	in	
the	cores,	the	Fire	Action	Notices	are	likely	to	stand	out	and	draw	
attention	to	themselves,	attracting	residents	to	read	the	notice	whilst	
in the lobby.

On every third level, we recommend: 
•	 Emergency	Exit	signage	reminding	residents	to	continue	moving	

down	the	stair	in	case	of	evacuation

Fire	exits	on	Podium	Level	will	require	an	emergency	sign	pointing	to	
the	door.	There	are	no	residential	units	which	require	escape	from	
Street	Level,	Mezzanine	and	Podium	Levels.	Some	additional	signage	
for	staff	will	be	required	here	but	is	to	be	assessed	on	site.

All	signs	should	be	designed	to	satisfy	regulations	outlined	in	Section	
3	of	this	report	and	mechanically	fixed.	Emergency	Exit	signs	in	the	
lobby	will	require	additional	illumination.

1

3

3

3

3

4

Typical Floor plan/Section - Tower

SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

1
2
3
4
5

Tower_Cromwell Tower_sections
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SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

1
2
3
4
5

Tower_Cromwell Tower_sections
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4.2 Terraced Blocks

4.2.1	 Description

The	terraced	blocks	make	up	the	majority	of	the	residential	blocks	in	
the	estate.	They	are	spread	out	across	the	entire	estate,	and	sit	above	
Podium level on concrete columns. 

This report considers 13 terraced blocks which fall under the freehold 
of	the	City	of	London	Corporation.	These	are	Andrewes	House,	Ben	
Johnson House, Breton House, Bryer Court, Bunyan Court, Defoe 
House, Gilbert House, John Trundle Court, Mountjoy House, Sedon 
House, Speed House, Thomas Moore House and Willoughby House.

Terraced Blocks in the Barbican Estates  

All of the terraced blocks are accessed primarily from Podium Level 
(P)	They	are	composed	of	7	storeys	above	P,	and	up	to	3	basement	
levels below P. The basements are mainly used for parking, storage 
and	plant	areas,	all	of	which	are	excluded	from	the	findings	of	this	
report.  

Below	John	Trundle	Court	the	upper	basement	level	(01)	is	
commercial	(excluded);	below	Andrewes	House,	Defoe	House,	Speed	
House and Thomas Moore House, basement levels are dedicated to a 
series of ‘Garden Flats’.

Flats on level 7 normally belong to the upper level of duplexes, and 
have	high	ceilings	with	barrel	vaulted	roofs.	The	lift	does	not	reach	
level 7 and these are reached by a stair from level 6.

The escape principles in each block guide residents from their 
location,	to	a	protected	stair,	which	then	leads	to	the	nearest	point	of	
exit from the building. In most instances this will be on Podium level, 
however from basement levels, the nearest escape could also be to 
Street	level	(03).

Terraced Blocks in the Barbican Estates - Typical Section

Level P

Level 01

Level 02

Level 03

Level 1

Level 3

Level 4

Level 5

Level 6

Level 7

Level 2

Slab_Type A_section

There are two primary typologies to the terraced blocks. Within 
each	typology	there	are	some	variations,	but	principles	of	access	and	
egress	are	generally	consistent.	All	residential	units	have	a	minimum	
of 2 means of escape. An escape route is provided via the front 
door,	as	well	as	alternative	escape	via	external	balconies.	There	is	no	
external escape balcony on Level 7 of type A blocks. Access is only to 
the access core stair, or via an internal stair to level 6. 

4. FIRE SAFETY PROPOSALS
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4.2.2 Materiality

The	materials	and	finishes	in	the	cores	and	corridors	of	the	terraced	
blocks vary. This depends on the typology of the block, and the use of 
the	core	(primary	access/escape	core).

A	number	of	finish	combinations	include:

•	 Rough	concrete	walls	+	tiled	stair
•	 Rough	concrete	walls	+	concrete	stair	(open)	+	metal	door	frames
•	 Smooth	plastered	walls	+	tiled	stair	+	metal	door	frames
•	 Smooth	plastered	walls	+	tiled	stair	+	timber	door	frames
•	 Smooth	plastered	walls	+	carpeted	floors	+	timber	door	frames

Speed House - 1. Protected core; 2. Open core

4.2.3	 Fixed	Fittings	and	Furnishings

A	number	of	fittings	and	furnishings	are	present	in	the	terraced	
blocks. These include:

•	 Open	notice	boards
•	 Enclosed	notice	boards
•	 Fixed wall panel heaters
•	 Fixed ceiling panel heaters
•	 Ceiling mounted fan heaters
•	 Wall	mounted	convection	heaters

Open and closed notice boards

Wall and ceiling mounted panel heaters

Other heaters

4.2.4	 Fire	Action	Notices

There	are	generally	Fire	Action	Notices	at	Podium	level	in	all	
staircase/lift	cores.	Blocks	which	have	primary	access	points	on	a	
different	level	(such	as	01)	also	have	a	notice	displayed	here.	These	
are	predominantly	found	on	notice	boards	adjacent	to	the	lift	doors.	
The	notices	are	presented	on	A4	sheets	of	laminated	paper,	with	a	
hand	written	section	naming	the	block	and	core	number.	The	core	
numbering	system	is	unified	across	the	entire	complex.

Thomas Moore House - 1. Fire Action Notice; 2, notice board

Fire	Action	Notices	only	informs	residents	and	visitors	of	how	to	
contact	the	fire	brigade,	and	which	locations	to	specify	whilst	
speaking to them. 

Numerous	cores	are	missing	Fire	Action	Notices	throughout	the	
complex,	and	in	multiple	locations,	they	have	been	covered	up	by	
advertisements,	flyers	and	residents	notices.

4.2.5 Emergency Signage

There is Emergency Exit signage in the terraced blocks but their 
locations	are	inconsistent	and	many	necessary	signs	are	missing.	

Where original Barbican emergency signs remain, these do not 
satisfy	current	regulations.	The	majority	of	signage	is	compliant	with	

4. FIRE SAFETY PROPOSALS
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statutory	requirements	and	British	Standards	(showing	a	green	board	
with	a	white	arrow	and	recognisable	running	man	figure).	However,	
there	is	no	consistency	and		these	are	often	stickers,	or	thin	boards	
fixed	with	visible	glue.	

Ben Johnson House - Emergency Signage

4.2.6 Fire Door Signage

Fire	doors	throughout	the	terraced	blocks	are	marked	with	fire	door	
signage, but it is inconsistently applied.

A number of signs are present across the various blocks, but there are 
many	fire	doors	which	are	unmarked.	Existing	signs	vary	in	terms	of	
material	and	fixing.		The	vast	majority	across	the	complex	are	simple	
vinyl	stickers.	There	are	also	conflicting	“dry	riser”	signs	on	multiple	
fire	doors	in	a	number	of	locations.	

Fire Door Signage - typical

4.2.7 Proposals

In	cores	serving	2	dwellings	per	level	ONLY,	we	recommend:

•	 Fire	Action	Notices	on	levels	P,	03,	3	and	6
•	 Fire	Action	Notices	adjacent	to	lift	doors
•	 Fire	Action	Notices	separate	to	the	residents	notice	board.
•	 Emergency Exit signs in stair cores on levels P, 03, 3 and 6

In all other terraced block cores, we recommend:

•	 Fire	Action	Notices	on	ALL	levels
•	 Fire	Action	Notices	adjacent	to	lift	doors
•	 Fire	Action	Notices	separate	to	the	residents	notice	board
•	 Emergency Exit signage in the stair core on ALL levels
•	 Emergency	Exit	signage	are	to	be	placed	in	ALL	final	exit	lobbies,	

directed at the door

In all terraced blocks, on ALL levels we recommend:

•	 Emergency Exit signage on external escape routes via balconies
•	 Emergency Exit signs are to guide residents to the nearest escape 

stair
•	 Emergency Exit signage along corridors where the distance to the 

escape stair is greater than  the maximum rated viewing distance 
of	the	sign	(100x	the	height	of	the	panel	if	externally	lit).

•	 Emergency	Exit	signage	in	two	directions	where	there	are	two	
equidistant escapes available

•	 Fire	door	keep	shut	signs	on	both	sides	of	all	manual	fire	doors
•	 Fire	door	keep	clear	signs	on	the	rear	of	all	fire	escape	doors
•	 Fire	door	keep	clear	signs	on	all	hinged	balcony	partitions

All	signs	should	be	designed	to	satisfy	regulations	outlined	in	Section	
3	of	this	report	and	mechanically	fixed.

Escape	principles	vary	across	the	different	types	of	terraced	block. 
Within	both	Type	A	and	Type	B,	there	is	some	variation	in	the	block	
organisation	and	escape	routes.

4. FIRE SAFETY PROPOSALS
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Slab_Type B1_Gilbert House_block

Slab_Type A1_Defoe House_block

Slab_Type A2. Breton House_block

TYPE B3_Ben Johnson House_block

TYPE B4_Willoughby House_block

Slab_Type B2_Bryer House_block

Andrewes House 
Defoe	House	(shown)	
Speed House 
Thomas More House 

Breton	House	(shown)
John Trundle Court

Gilbert	House	(shown)
Mountjoy House
Sedon House

Bryer	Court	(shown)

Ben	Johnson	House	(shown)
Bunyan Court

Willoughby	House	(shown)

Vertical	Escape	Routes

Horizontal Escape Routes

4. FIRE SAFETY PROPOSALS

A1

In Type A1 blocks, shared cores serve paired units on each level. 
Flats	on	levels	1-5	are	single	storey,	whereas	flats	on	level	6	
are	most	commonly	duplexes.	This	type	has	garden	flats	below	
podium.

A2

In	Type	A2	blocks,	shared	cores	serve	between	four	and	five	units	
on each level up to Level 5; on Level 6, the arrangements vary.

B1

In Type B1 blocks, there is an internal corridor running on all 
levels from 1-6, connected to a core at either end. Flat entrances 
are found on either side.

B2

In Type B2 blocks, the internal corridor only connects to a core at 
one end. Flats entrances are only found on one side.

B3

In Type B3 blocks, internal corridors run on intermediate levels 
(2,	3,	5).	The	full	depth	of	the	floor	plan	is	utilised	for	dual	aspect	
dwellings;	communal	circulation	space	is	minimised.	A	mix	of	
single	storey,	duplex	and	triplex	flats	are	found	in	this	block.

B4 

In Type B4 blocks, internal corridors run on intermediate levels 
(2,	3,	5)	but	‘up	and	over’	flats	are	utilised.	

Type A

Type A blocks have 
flats	which	are	
arranged around 
multiple	vertical	
cores; these cores 
are repeated 
across	the	entire	
length of the 
block. 

`
Type B

Type B blocks have 
central corridors 
on	multiple	levels,	
which connect 
to	vertical	cores.	
Flats are accessed 
from these 
corridors. 
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Type A1

The principle of escape in Type A1 blocks is that all residents are able 
to	exit	their	flat	via	two	routes.	The	main	door	route,	shown	in	red,	
leads	directly	from	each	flat	to	its	adjacent	shared	access	core	which	
leads down to podium level. 

The	alternative	route,	shown	in	green,	leads	from	each	flat	to	the	
external balcony on the facade. These balconies are screened from 
one another with frosted glass doors (although some screens have 
been	removed).	In	case	of	emergency	they	can	be	opened	to	form	
a	continuous	route	across	the	full	length	of	the	facade.	From	the	
balcony, a protected core can be accessed which leads down to 
podium level.

A1 blocks have Garden Flats below Podium Level. In Speed House, 
threre	are	Garden	Flats	with	entrances	on	level	01	in	lift	cores	(the	
main	stair	does	not	descend	from	podium),	with	single	separate	
access/escape via external stair to podium level separate from the 
main cores. Defoe House has Garden Flats on level 01 in alternate 
lift	cores	(the	main	stair	does	not	descend	from	podium),	with	dual	
separate access/escape via external stair to podium levels separate 
from cores. Andrewes House has Garden Flats with entrances on 
levels	01	and	02	in	the	lift	core,	with	escape	to	podium	via	the	main	
stair. Thomas More House has Garden Flats with entrances on levels 
01, 02 and 03, with escape to podium and level 03 via the main stair.

Escape	routes	from	Garden	Flats	vary	depending	on	their	position,	
but escape routes are always via a core to Street or Podium Levels.

Type A1 Blocks:
•	 Andrewes House
•	 Defoe House
•	 Speed House
•	 Thomas More House
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Slab_Type A1_Defoe House_block

Slab_Type A1_Defoe House_section �at

Primary escape route
Secondary escape route

Type A1 - Typical Floor Plan - Defoe House

Type A1 - Schematic Plan - Defoe House Type A1 - Typical Section - Defoe House

4. FIRE SAFETY PROPOSALS

SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

1
2
3
4
5

Tower_Cromwell Tower_sections
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Slab_Type A2. Breton House_block

Type A2

Escape in Type A2 blocks follows the same principles as Type A1. Each 
dwelling has two routes leading to a place of safety. The main door 
route, shown in red, is via the shared access core. 

The	alternative	route,	shown	in	green,	leads	from	each	flat,	to	the	
external	balconies.	In	John	Trundle	Court	there	is	a	fire	escape	core	at	
both ends. At Breton House, due to its short length, the escape core 
in	Ben	Johnson	House	is	used	as	a	fire	escape	instead.

Both routes lead residents down to podium level.

Type A2 Blocks:
•	 Breton House
•	 John Trundle Court Type A2 - Typical Floor Plan - Breton House

Type A2 - Schematic Plan - Breton House Type A2 - Typical Section - Breton House
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Slab_Type A2. Breton House_section �at

Primary escape route
Secondary escape route

4. FIRE SAFETY PROPOSALS

SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

1
2
3
4
5

Tower_Cromwell Tower_sections
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Type B1

The principle of escape in Type B1 blocks leads residents to a place 
of safety via shared protected cores. The main door route is shown in 
red. Residents escape from their dwellings, into an internal corridor 
which connects to a shared escape core at either end.

The	alternative	route,	shown	in	green,	leads	from	each	flat	to	the	
shared core at either end of the building, via a series of external 
balconies.

The	same	vertical	cores	are	used	for	both	escape	routes,	but	one	
route is internal, and the other external. The core leads residents to 
podium level.

Type B1 Blocks:
•	 Bryer Court
•	 Gilbert House
•	 Mountjoy House
•	 Sedon House Type B1 - Typical Floor Plan - Gilbert House

Type B1 - Schematic Plan - Gilbert House Type B1 - Typical Section - Gilbert House
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Slab_Type B1_Gilbert House_block

Slab_Type B1. Gilbert House_section �at

Primary escape route
Secondary escape route

4. FIRE SAFETY PROPOSALS

SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below
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Tower_Cromwell Tower_sections
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Type B2 - Typical Floor Plan - Bryer Court

Type B2 - Schematic Plan - Bryer Court Type B2 - Typical Section - Bryer Court
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Slab_Type B2_Bryer House_block

Slab_Type B2_Bryer House_section �at

Primary escape route
Secondary escape route

Type B2

The principle of escape in Type B2 blocks is the same as in B1 blocks. 
However, as Bryer Court is smaller, both routes are external, and 
connect to one core only. 

An external access deck is found on one side, and an escape balcony 
on	the	other	side.	The	main	door	route	(red)	goes	via	the	access	deck,	
and	the	alternative	route	(green)	via	external	balconies).

Type B2 Blocks:
•	 Bryer Court

4. FIRE SAFETY PROPOSALS

SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

1
2
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5

Tower_Cromwell Tower_sections
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Type B3

The	principle	of	escape	in	Type	B3	blocks	offers	two	routes	of	
escape. The main door escape route, shown in green dashed, allows 
residents to escape from their dwellings, into an internal corridor on 
intermediate	levels	(2,	3,	5)	which	connects	to	a	shared	escape	core.	
These escape cores leads to podium level.

The	alternative	route,	shown	in	green,	leads	from	each	flat	to	the	
shared core, via a series of external balconies. Typically this occurs 
on	secondary	levels	of	maisonette	flats	(1,	4,	6,	7),	which	do	no	have	
direct access to an internal corridor. The external routes lead directly 
to cores which lead to podium level.

Bunyan Court has two cores at either end; , Ben Johnson House has 
four cores evenly spaces along its length.

Type B3 Blocks: 
•	 Ben Johnson House
•	 Bunyan Court Type B3 - Typical Floor Plan - Ben Johnson House (Lower)

Type B3 - Typical Floor Plan - Ben Johnson House (Upper)

Type b3 - Schematic Plan - Ben Johnson House Type B3 - Typical Section - Ben Johnson House
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TYPE B3_Ben Johnson House_block

TYPE B3_Ben Jonson House_section

Primary escape route
Secondary escape route

4. FIRE SAFETY PROPOSALS

SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

1
2
3
4
5

Tower_Cromwell Tower_sections
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Type B4

Willoughby House is a Type B4 block. It has corridors on intermediate 
levels. However, due to a poor outlook to the East, the block has a 
‘scissor	section’,	allowing	all	living	rooms	to	face	West	towards	the	
gardens and lake. 

The main door route in Willoughby house, shown in red, leads 
directly	from	each	flat	to	the	main	shared	circulation.	This	is	the	
internal corridor which runs the full length of the building. At the end 
of this, protected stair cores are found.

The	alternative	route,	shown	in	green,	leads	from	each	dwelling	to	
the	continuous	escape	balconies.	These	then	lead	to	a	protected	core	
via an external route. 

Maisonettes	are	significantly	more	common	in	Type	B	blocks,	and	do	
not occur solely at the upmost level. Where split level apartments 
have levels without access to the internal corridor, there is only 
access to the escape balconies, or to another level via an internal 
stair.

Type B4 Blocks:
•	 Willoughby House

Type B4 - Schematic Plan - Willoughby House Type B4 - Typical Section - Willoughby House
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Type B4 - Typical Floor Plan - Willoughby House (Lower)

Type B4 - Typical Floor Plan - Willoughby House (Upper)Type B4 - Typical Floor Plan - Willoughby House (Core)

TYPE B4_Willoughby House_up & over section

Primary escape route
Secondary escape route

TYPE B4_Willoughby House_block

4. FIRE SAFETY PROPOSALS

SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

1
2
3
4
5

Tower_Cromwell Tower_sections
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4.3 Crescent

4.3.1	 Description

Frobisher’s Crescent has nine levels, three below Podium are taken 
up by car parking and void parts of the Barbican Centre; levels 4 to 6 
(first	three	above	P)	are	occupied	by	the	Barbican	Centre;	levels	7	to	
9	are	residential.	The	residential	areas	of	Frobisher’s	Crescent	contain	
69 dwellings ranging from studios to three bedroom units.

The Crescent is accessed via three concrete cores, equally spaced 
along the building’s outer arc, which connect to the main building 
via a series of glazed bridges. The east core also allows access to the 
Barbican Centre.

Crescent Block in the Barbican Estates

In	the	residential	levels,	7	and	9	have	an	enclosed	walkway	running	
along the outer facade of the building, and on level 8 this is open, and 
enclosed	adjacent	to	cores.	The	flats	main	entrance	doors	come	off	
this	corridor,	and	vertical	cores	are	also	accessed	via	this	route.	

Internally,	each	flat	has	external	windows	on	the	inner	face,	looking	
south over the Sculpture Court. This area generally serves as living 

space,	and	a	continuous	balcony	runs	the	entire	length	of	the	inner	
arc	of	the	building,	with	glass	screens	separating	each	flats	demise.	
In case of emergency, these screens can be opened to form an 
emergency exit, similarly to those in the terraced blocks.

4.32 Materiality

The	enclosed	levels	of	Frobisher’s	Crescent	(7	and	9)	are	the	same	
materially.	Structural	elements	have	been	left	exposed	as	rough	
concrete,	floors	are	carpeted	and	all	partitions	and	ceilings	are	
plastered	with	timber	frames	around	windows	and	doors.	The	
external facade is glazed, with metal framing. 

Level 8 is the same as levels 7 and 9, in the enclosed areas leading to 
the	core’s	link	bridges.	But,	in	external	areas	the	floor	is	finished	with	
glazed	tiles.	A	steel	balustrade	is	fixed	into	a	concrete	parapet	wall,	
and	glazed	balustrade	panels	are	attached	to	this	throughout.

Frobisher’s Crescent - 1. Level 7 walkway; 2. Level 8 walkway

The cores in Frobisher’s Crescent have rough concrete walls and 
ceilings,	a	rough	concrete	stair,	and	in	parts,	tiled	flooring.	

Frobisher’s Crescent - 1. Vertical Circulation; 2. Ground Floor Lobby

4.3.3	 Fixed	Fittings	and	Furnishings

There	are	notice	boards	in	most	link	bridges.	These	notice	boards	
are	metal	framed	cork	boards,	attached	to	steel	tension	cables	with	
plastic	cable	ties.

Frobisher’s Crescent - Link bridge notice board

4. FIRE SAFETY PROPOSALS
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4.3.4	 Fire	Action	Notices

Fire	Action	Notice’s	are	present	in	the	three	cores	of	Frobisher’s	
Crescent,	fixed	to	metal	panelling	and	exposed	concrete	walls.	There	
are	two	types	of	FAN	in	the	cores.	One	is	simplified,	and	designed	to	
match the style of Barbican Centre signage in Frobisher’s Crescent; 
it is on a dark grey metal plate with rounded edges, and contains 
minimal	text	with	clear	iconography.	The	second	Fire	Action	Notice	
contains	standard	FAN	information,	relating	to	escape.	It	is	presented	
on	a	solid	plastic	A4	board.

Frobisher’s Crescent - 1. Simplified FAN;  2. Standard FAN (Commercial Levels)

Frobisher’s Crescent - Link bridge notice board (Residential Levels)

In	residential	areas,	a	temporary	Fire	Action	Notice	matching	those	in	
the	terraced	blocks	has	been	placed	on	the	notice	boards.

4.3.5 Emergency Signage

Existing	emergency	signage	in	the	block	is	inconsistent	and	
contradictory. Although some signs are in place, many are missing 
and	often,	two	sets	of	signs	give	conflicting	instructions.

The doors leading to the external balcony have emergency exit 
signage on both sides, and many doors and corridors have signs 
missing which point residents towards the escape cores. 

Signs in upper levels of the main building of Frobisher’s Crescent are 
most	often	stickers	which	have	been	applied	directly	to	glass.

Frobisher’s Crescent - Emergency Signage, corridors

Some	signs	are	visible	in	the	three	circulation	cores,	although	a	
number	are	missing.	Escape	signage	directing	residents	down	the	
stairs in case of emergency is inconsistently located, and it appears 
to	be	fixed	to	the	raw	concrete	with	glue	or	silicone.	This	has	the	
potential	to	leave	marks	and	damage	the	fabric	of	the	building.

On ground level in one core, mains powered illuminated signage is 
visible above the external door. Although this area is used by the 
residents, as the lower levels of the core are shared with commercial 

uses of the block, signs here do not fall within the scope of these 
works.

Frobisher’s Crescent - Emergency Signage, core

4.3.6 Fire Door Signage

Existing	Fire	Door	Signage	in	the	block	is	consistent	and	sufficient.	
The	existing	signs	are	printed	on	metal	plates,	which	are	mechanically	
fixed	to	doors.	A	number	of	different	instructions	are	given	on	these	
signs including: 

1. Fire	door	keep	shut	-	on	both	sides	of	all	manual	fire	doors
2. Fire	door	keep	clear	-	on	the	rear	of	all	fire	escape	doors
3. Fire	door	keep	locked	shut	-	on	all	fire	doors	to	service	risers	and	

cupboards	(excluded)
4. Automatic	fire	door	keep	clear	-	on	both	sides	of	all	automatic	fire	

doors

Frobisher’s Crescent - Emergency Signage, core

4. FIRE SAFETY PROPOSALS
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4.3.7 Proposals

New	signage	is	required	in	some	locations	in	the	Crescent.	

Given that the lower levels of the building, and its cores, are shared 
between	the	Barbican	Estate	and	Barbican	Centre,	Fire	Action	Notices	
in	lower	levels	of	the	circulation	cores	are	used	for	commercial	
purposes, and as a result, do not fall within the scope of this report.

On all levels, we recommend:

•	 A	Fire	Action	Notice	adjacent	to	the	lift	entrance
•	 Emergency	Exit	Signage	directing	residents	through	doors	to	the	

escape stair
•	 Emergency	Exit	signage	directing	residents	from	the	shared	

corridor to the escape cores
•	 Emergency Exit signage on external escape routes via balconies
•	 Emergency Exit signs are always to guide residents to the nearest 

escape stair
•	 Emergency	Exit	signage	in	two	directions	where	there	are	two	

equidistant escapes available
•	 Emergency Exit signage along corridors where the distance to the 

escape stair is greater than  the maximum rated viewing distance 
of	the	sign	(100x	the	height	of	the	panel	if	externally	lit).

•	 Emergency	Exit	signage	in	locations	where	escape	is	possible	in	
multiple	directions

Generally,	fire	door	signs	are	quite	consistently	located	throughout	
the	building.	Existing	signage	is	to	be	retained	wherever	appropriate,	
and	a	survey	should	be	undergone	to	ensure	no	fire	doors	are	missing	
signs.	Each	fire	door	should	have	a	sign.	Wherever	missing,	signage	
should	be	installed	to	match	existing	(round	metal	plates	with	
mechanical	fixings),	following	the	following	principles:

•	 Fire	door	keep	shut	signs	on	both	sides	of	all	manual	fire	doors
•	 Fire	door	keep	clear	signs	on	the	rear	of	all	fire	escape	doors
•	 Fire	door	keep	clear	signs	on	all	hinged	balcony	partitions
•	 Automatic	fire	door	keep	clear	signs	on	automatic	doors	on	levels	

7-9.

All	signs	should	be	designed	to	satisfy	regulations	outlined	in	Section	
3	of	this	report	and	mechanically	fixed.

Each dwelling in Frobisher’s Crescent is connected to two escape 
routes	out	of	the	flat.	The	first	is	via	the	main	door	(dashed)	through	
each	flat’s	front	door,	via	the	corridor	on	the	outer	arc	of	the	
crescent,	and	down	one	of	the	three	circulation	cores.	

The	alternative	route	(solid)	is	via	the	private	balconies	on	the	
internal arc of the crescent around the end of the building, to the 
shared	corridor	and	down	one	of	the	three	circulation	cores.	
 
 

Typical Floor plan - Crescent

Schematic Plan - Crescent

Schematic Section - Crescent

Crescent_Frobisher_block

4. FIRE SAFETY PROPOSALS Crescent_Frobisher_plan

Primary escape route
Secondary escape route

1

3 3 3

3 3

5

5

3

3

3

Crescent_Frobisher_section �ats

Primary escape route
Secondary escape route

SECTION B-B’

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

Fire Action Notice on ALL levels
Fire Action Notice on every THIRD level
Emergency Exit Sign on ALL levels
Emergency Exit Sign on every THIRD level
Emergency Exit Sticker on ALL balcony screen doors
NB. Fire Door signage not shown.

Primary escape route
Secondary escape route
Secondary escape route via one level below
Secondary escape route via two levels below

1
2
3
4
5

Tower_Cromwell Tower_sections
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5.1  Original Signage

The architects wanted a unique and recognisable design for Barbican 
signage	and	wayfinding.	A	bespoke	letter	type	was	designed	by	
typographer	Herbert	Spencer.	A	new	distinctive	alphabet	and	
‘vocabulary’	of	letter	sizes	and	symbols	was	created	for	the	Barbican.

Original	Barbican	Estate	signage	is	still	located	in	multiple	locations	
across	the	complex.	Although	there	are	some	variations,	generally	
these signs are on opaque rectangular perspex boards, mechanically 
fixed	with	screws	onto	the	walls	and	doors	of	the	complex.	Most	
commonly, the boards are coloured with white text, and only texts 
and arrows are used with no iconography. The signs have a bespoke 
sans-serif	letter	type,	which	was	presumably	designed	specifically	for	
the	original	signage	and	wayfinding	of	the	Barbican	Estate.	Most	signs	
use	a	mixture	of	capital	and	lower	case	lettering.

Original Wayfinding Signage

Additional Signage 1

Additional Signage 2 Barbican Pedestrian Map

bespoke	letter	type,	but	they	have	a	different	form.	The	‘Firemans	
Plans’ sign is printed on a thinner rectangular sheet with rounded 
corners; the ‘podium’ sign is in the shape of an arrow with concealed 
fixings.

Similarly,	wayfinding	signage	labeling	different	levels	in	the	blocks	is	
often	composed	of	individually	cut	out	letters.	A	number	of	signs	also	
have	the	letter	engraved	into	the	perspex,	rather	than	printed	on.

Further original signs across the complex are printed on thin sheet 
metal, as seen in the example of the Barbican Pedestrian Map. Here, 
an overview of the complex’s pedestrian routes is displayed on the 
raised walkway leading past Mountjoy House. The colours appear to 
be	in	line	with	original	Barbican	brand	identity,	which	has	since	been	
updated with a more contemporary style. 

5.2	 Additional	Signage

Some signs which appear as though they were designed with intent 
to	match	the	original	signage,	but	have	some	variation.	For	example,	
they are printed on opaque perspex boards and use the Barbican’s 
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5.3  Fire Signage

New	fire	signage	across	the	complex	varies	significantly.	Fire	
Action	Notices,	Emergency	signs	and	Fire	Door	signs	are	present	in	
numerous	locations,	but	differ	in	content	and	materiality	from	block	
to block.

Most	Fire	Action	Notices	are	A4.	Those	in	the	towers	have	recently	
been replaced with new photoluminescent boards containing 
instructions	in	case	of	a	fire	in	a	dwelling,	and	outlining	the	stay	put	
policy.	These	have	been	fixed	directly	to	concrete	walls	with	glue.

In	terraced	blocks,	laminated	paper	notices	are	attached	to	resident’s	
notice	boards,	and	only	information	for	contacting	the	fire	brigade	is	
included. 

In Frobisher’s Crescent, signs on lower levels vary and contain 
minimal	icons	printed	on	sheet	metal,	mainly	fixed	mechanically	
directly	to	the	concrete.	Sings	on	upper	residential	levels	are	on	
rigid	plastic	boards,	and	contain	information	for	contacting	the	fire	
brigade.

5.4  Barbican Centre

The Barbican Centre has its own signage across the complex. 
However	this	varies	on	numerous	signs,	indicating	that	not	all	were	
implemented	at	the	same	time,	and	some,	more	modern	signs	use	
different	lettering.

An iconic sign in the Barbican is the ‘BBBB’ sign; a work by graphic 
artist	Ken	Briggs.	It	varies	from	other	signage	as	it	uses	a	serif	
typeface, but is intended more as a work of graphic art, rather than 

Fire Action Notices - 1. Tower; 2. Terraces

Fire Action Notices - Crescent

Fire Door Signs

Emergency Signage

Most emergency signage follows guidance set out in BS 5499 and 
shows	a	green	sign,	with	a	directional	arrow,	and	a	recognisable	
running	man	icon.	These	are	usually	on	thin	plastic	boards,	and	fixing	
varies	depending	on	surface.	Signs	on	doors	are	often	glued	to	glass	
panels	(leaving	glue	visible	from	the	rear)	whereas	signs	on	walls	are	
either	glued	or	mechanically	fixed	to	concrete.

Fire	Door	signs	are	simple	bordered	stickers	in	most	instances.	
However, signs in Frobisher’s Court are printed on metal plates and 
mechanically	fixed	to	timber	doors.	

5. EXISTING SIGNAGE DESIGN
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BBBB Sign, Original Barbican

Barbican Signage

Barbican Signage

Barbican Signage

Barbican Signage

for	wayfinding	and	information.	One	example	of	this	sign	is	located	on	
the wall of the Barbican Centre facing on to the podium area between 
Shakespeare Tower and Defoe House; another is on the wall next to 
the Conservatory, facing Cromwell Tower.

 
Modern	signage	in	the	Barbican	Centre	was	partially	designed	by	
North	Design	and	Endpoint,	who	re	imagined	the	Barbican’s	current	
place-making	identity.	The	original	specifications	of	the	Barbican’s	
signage	were	referenced,	and	attention	was	paid	to	implementing	
a	strategy	which	limited	structural	fixings	and	matched	existing	
materials,	satisfying	statutory	requirements	and	listed	building	
applications.

5.5		 Barbican	Centre	Wayfinding

Barbican	Centre	wayfinding	was	upgraded	as	part	of	the	2006		works,	

in	order	to	make	orientation	throughout	the	complex	clearer.	Led	
by	guidance	from	AHMM	who	rationalised	routes	through	the	
complex	in	order	to	heighten	intuitive	understanding	of	the	space,	
Cartlidge Levene and Studio Myerscough designed a set of graphic 
interventions	which	would	act	as	wayfinding	beacons	and	directional	
signage,	in	the	new	colours	of	the	Barbican	Centre,	creating	a	clear	
system	of	navigational	signs.	They	were	commissioned	as	part	of	a	
major refurbishment of the Barbican’s public spaces. 
 
A consistent colour scheme, type face and style were implemented, 
with	new	wayfinding	signage	often	incorporating	cut	out	sections	
which emphasised the original fabric of the building. Typical colours 
are grey, white and orange. Large, bold and eye catching signs 
were	used	to	highlight	sight	lines	and	make	navigation	across	the	
complex	clearer.	Many	signs	are	3D	and	include	extruded	lettering	or	
iconography.

Most of these signs are printed on sheet metal, although a number of 
them	are	on	semi	transparent	perspex,	and	all	fixings	are	completely	
concealed.

5. EXISTING SIGNAGE DESIGN
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6.1 Materiality

A	number	of	material	options	were	explored	with	support	from	UK	
Signage Manufacturers ‘Pearce Signs’. Criteria used to assess viability 
of	different	materials	included	cost,	longevity,	recyclability	and	
sustainability. 

We would recommend the use of aluminium as providing the best 
balance	between	appearance,	function	and	the	assessment	criteria.	
To	provide	an	attractive	appearance	appropriate	to	the	setting	with	
the Barbican, we would further recommend a thickness of 5mm 
(to	match	original	signage),	powder	coating	in	a	single	colour	on	all	
sides	(to	provide	all	round	colour)	with	text	and	iconography	printed	
directly on the powder coated aluminium. Any variable text, such as 
that	stating	the	address	on	Fire	Action	Notices,	should	to	be	printed	
on	a	vinyl	sticker	to	match	the	main	signage.

We	recommend	avoidance	of	chemical	glue	fixings,	in	order	to	allow	
later	recycling	of	signage	materials	(if	required).	Instead,mechanical	
fixings	should	be	used	where	appropriate,	allowing	better	repair	of	
the original fabric of the building in the future.

Material Comments Cost / Value Fixing Longevity Recyclability Sustainability Finish

Rigid PVC
(Plastic)

Semi-rigid plastic PVC is suitable for interior and exterior use. Low
Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.

Medium Poor Poor Generally self coloured white with printed media.

Correx
(Polypropylene Fluted Panel)

A lightweight corrugated material particularly suited to temporary signs. 
Internal use only recommended.

Low
Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.

Low Poor Poor Generally self coloured white with printed media.

Non-PVC Bubble Board
As a more eco-friendly alternative to Correx, this corrugated plastic material is 
just as sturdy and robust. 
Internal use only recommended.

Low
Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.

Low Good Good Generally self coloured white with printed media.

Foam PVC / Foamex

PVC foam provides the optimum surface finish which offers the perfect base for 
temporary signs requiring a superior look.
It is also worth noting that no PVC foam is suitable for external use as it is an 
open cell product. 

Our PVC Foam supplier is working on producing a fully recyclable foam product.

Low

Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.
Can also be suspended to form double sided panels.

Low Poor Poor
Generally self coloured (various colours available) 
with printed media.

Aluminium

Aluminium is a long-lasting versatile and durable material used for both interior 
and exterior signs.
Can be left flat or formed into trays.
Aluminium is actually one of the most globally recycled products.

Medium

Wall fastenings can be used depending upon the 
background mounting surface.
Can also be suspended to form double sided panels.
Folded panels can be mounted back to back to form a 
complete unit or face panels can be mounted on rails.

High Good Good
PPC or Wet sprayed all over to a standard RAL 
colour reference. Decorated with vinyl graphics or 
printed media.

DISPA®
SMART-X®

100% recyclable alternatives for shorter term work where Foam PVC / Foamex 
would traditionally be used.
Internal use only recommended.

Low / Medium
Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.

Low Good Good Generally self coloured white with printed media.

ACM

A lightweight, extremely flat and rigid composite material which offers an 
alternative to aluminium. The high quality finish polyester coating makes it an 
ideal substrate for printing.
This material is ideal for internal or external use.

Medium

Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.
Can also be suspended to form double sided panels.

Low / Medium Poor Average

Can be left self coloured (various colours available) 
or painted to a standard RAL colour reference (Note 
: The layers of material will be visible on the edges). 
Decorated with vinyl graphics or printed media.

Acrylic
Available in clear, opal / white and colours with industry standard tints and light 
transmissions. 
Many thickness also available.

Medium / High

Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.
Can also be suspended to form double sided panels.

High Average Average

Can be left self coloured (various colours available) 
of painted all over to a standard RAL colour 
reference. Decorated with vinyl graphics or printed 
media.

Branded "Green" Acrylic
Green Cast® 

Is a premium quality cast acrylic that looks, performs, fabricates and last as long 
as standard virgin acrylics.
It is available in a full range of clears, opals and colours and thicknesses.

With the ever-increasing demands of retailers to have attractive environmental 
solution is the perfect answer. Green Cast® sheets can then be recycled again to 
make new products.

Medium / High

Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.
Can also be suspended to form double sided panels.

High Good Good

Can be left self coloured (various colours available) 
of painted all over to a standard RAL colour 
reference. Decorated with vinyl graphics or printed 
media.

Branded ACM :
DIBOND® and DILITE®

Multipanel

DIBOND® and DILITE® offer a recycling solution with a UK based company.

Multipanel has a core produced from recycled material.
Medium / High

Flat panels, so various wall fastenings can be used 
depending upon the background mounting surface.
Double sided tape may also be suitable.
Can also be suspended to form double sided panels.

Medium Good Good

Can be left self coloured (various colours available) 
or painted to a standard RAL colour reference (Note 
: The layers of material will be visible on the edges). 
Decorated with vinyl graphics or printed media.

Materials Matrix - providded by Pearce Signs
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6.2	Fire	Action	Notices	

6.2.1	Information

Fire	Action	Notices	should	be	redesigned	and	located	consistently	
throughout the cores of the terraced blocks. They should be 
consistent, clear and compliant with statutory requirements listed in 
section	3.	Fire	Safety.	The	following	information	is	required	to	explain	
what	action	to	take	if	a	fire	is	discovered	in	your	flat.

•	 	Call	the	fire	brigade	on	999	or	112.
  State the address:
•	 	Leave	the	building	by	the	nearest	exit
•	 	Do	not	return	to	the	building	until	told	to	do	so
  Do not stop to collect personal belongings
•	 	Do	not	use	the	lift

There is a ‘stay put policy’ in place for all residents of the Barbican 
Complex.	This	states	that	all	those	not	directly	affected	by	a	fire	in
their	flat,	would	be	expected	to	‘stay	put’	and	remain	in	their	dwelling
unless directed to leave by the Fire and Rescue Services (or feeling 
endangered).	

This	information	is	not	currently	provided	on	all	Fire
Action	Notice’s	and	is	necessary	to	add.	In	this	case	it	will	be	provided
as	further	information:

•	 	This	building	operates	a	‘stay	put	policy’
	 	This	building	is	designed	to	contain	a	fire	in	the	flat	where	it
	 	starts.	All	residents	not	directly	affected	by	a	fire	are	expected		
  to ‘stay put’
•	 	Only	leave	the	building	if	directed	to	do	so	by	Fire	Brigade	or	

  feeling endangered. If in any doubt, leave the premises and  
	 	confirm	the	Fire	Brigade	has	been	alerted,	by	dialing	999	or		
 112

The	same	Fire	Action	Notice	is	to	be	provided	in	all	residential	areas	
of blocks across the estate.

6.2.2 Design 
 
Size:    A4
Material:   Aluminium
Thickness:  5mm
Fixing:    Round head screw
	 	 	 3mm	minimum	rubber	washer	where	fixed	to
   concrete

The	fixing	will	be	a	mechanical	fixing,	with	an	appropriately	sized	
Rawlplug,	and	stainless	steel	round	head	screws	-	appropriately	fixed	
to	manufacturers	specification.

Colours		 	 (ISO	3864-4:2011	Part	4)
Background:		 	 White	(RAL	9003)	Powder	Coated
Content:	 		 Blue	(RAL	5005),
	 	 	 Red	(RAL	3001)
	 	 	 Green	(RAL	6002)	Printed	

Fonts
Title:	 	 	 60pt.	Helvetica	Bold
Subtitle:	 	 21pt.	Helvetica	Rounded	Bold
Text:	 	 	 16pt.	Helvetica	Rounded	Bold

6. PROPOSED SIGNAGE DESIGN
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6.2.3	Positioning 
 
Fire	Action	Notices	should	be	positioned	such	that	they	are	clearly	
visible	for	anybody	entering	the	lift	lobby	in	each	building.	All	
redundant signage is to be removed, and building fabric repared.

Indicative	positioning	is	provided	in	section	4	of	this	report.	Mounting	
height should be consistent across ALL building at approximately 1.5m 
(above	FFL)	however	each	situation	should	be	assessed	individually	
and board placement may vary in order to allow for consistency with 
other previously installed features. Wherever possible, signs should 
be	set	out	in	alignment	with	existing	retained	features	such	as	lift	call	
panels or switches.

As	a	general	rule	of	thumb,	the	Fire	Action	Notices	are	to	be	located	
adjacent	to	the	lift	doors	and	facing	towards	the	entrance	to	the	
lobby.

The	actual	positioning	will	need	to	be	assessed	in	each	individual	
situation,	in	consultation	with	the	architect.	Indicative	examples	are	
shown on the right.

Mounting	height:	 	 1.2-1.7m	(above	FFL)

`

Fire Action Notice - Tower Block Fire Action Notice - Terrace Block Fire Action Notice - Frobisher’s Crescent
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6. PROPOSED SIGNAGE DESIGN

6.3 Emergency Signage

6.3.1	Information

New	Emergency	signage	is	needed	throughout	the	blocks.	It	should	
be consistent, clear and compliant with staturory requirements  listed 
in	section	3.	Fire	Safety.	All	Emergency	Exit	signs	may	be	composed	of	
three elements. 

1. The	internationally	recognised	graphical	symbol	for	emergency	
exits	(running	man)	as	shown	in	BS	5499.

2. A	directional	arrow
3. “Fire	Exit”	or	“Exit”	text

Elements	No.	1	and	No.2	are	compulsory,	element	No.3	provides	
supplementary	information.	In	many	lobbies,	there	is	limited	space.	
For	clarity	and	consistency	we	recommend	a	smaller	sign	(No.	1	and	
No.2	only)	is	used	across	the	entire	Barbican	Estate.	Emergency	Exit	
signage will follow a simple and clear design, using a running man 
symbol as prescribed in BS 5499, and an arrow modelled on the 
original	signage	arrow	designed	by	Herbert	Spencer.	(See	Chapter	5.1)

6.3.2 Design

Size:		 	 	 100(h)	x	200	(w)	mm
Material:   Aluminium
Thickness:  5mm
Fixing:    Round head screw
	 	 	 3mm	minimum	rubber	washer	where	fixed	to
   concrete

The	fixing	will	be	a	mechanical	fixing,	with	an	appropriately	sized	
Rawlplug,	and	stainless	steel	round	head	screws	-	appropriately	fixed	
to	manufacturers	specification.

1500 FFL1500 FFL 1500 FFL1500 FFL1500 FFL1500 FFL1500 FFL 1500 FFL1500 FFL1500 FFL

Progress forward 
(no	change)	and/or	
up	(change	of	level)

Progress down 
(change	of	level)

Progress	to	the	left	(change	
of	direction)

Progress	up	to	the	left	
(change of level and  
direction)

Progress	down	to	the	left	
(change of level and 
direction)

1500 FFL1500 FFL 1500 FFL1500 FFL1500 FFL

Arrow Symbol to LEFT of Running Man:

Progress to the right 
(change	of	direction)

Progress up to the right 
(change of level and  
direction)

Progress down to 
the right (change of 
level	and	direction)

Colours		 	 (ISO	3864-4:2011	Part	4)
Background:		 	 Green	(RAL	6002)	Powder	Coated
Content:	 		 White	(RAL	9003)	Printed

Fonts
Title:	 	 	 30mm	(h).	Custom	Font
Icon:	 	 	 55mm	(h)
Arrow:		 	 55mm	(h)	x	55mm	(w)

Orientation:
Arrow Symbol to RIGHT of Running Man:
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2. Panel
Mechanically	fixed	to	smooth	wall	or	panel	(concrete,	
plasterboard,	timber	panel,	timber	door	or	metal	sheet)

5. Film
Adhered to glass

The	different	types	of	emergency	signage	are	as	follows.	They	are	
numbered in order of preference, and the lowest number should be 
used	wherever	possible.	This	is	to	be	agreed	in	each	specific	location	
with the architect.

1.				a)	Illuminated.	Required	in	the	lfit	lobby	of	all	the	towers	due	to					
							the	low	level	of	lighting.	Detailed	design	of	integrated	illuminated					
							panel	or	externally	fitted	lighting	required.
1. b)	Panel	fixed	to	exposed	hammered	concrete	wall.	The	materiality						

and	aesthtic	of	the	signage	has	been	designed	to	have	a	bold	and	
robust appearance in keeping with the textured concrete.

2. Panel	fixed	to	smooth	wall	or	panel.	To	be	used	where	lift	lobbies	
have	smooth	in	place	of	textured	walls,	or	where	the	position	of	
the textured wall is not suitable for the signage.

3. Folded	Panel.	To	be	used	where	there	is	no	available	wall	for	fixing.	
This	is	utilised	on	the	ceilings	of	access	corridors	for	visibility.

4. Double	Panel.	To	be	used	where	none	of	the	previous	options	are	
feasible.	Blank	sheet	to	be	identical	to	front	panel	without	text	or	
symbol.

5. Film. To be used on privacy screens on escape balconies only, as 
therse are not visible from the communal areas.

1a. Illuminated Panel
Mechanically Fixed to exposed 

hammered concrete

3. Folded Panel
Mechanically	fixed	to	u/s	of	ceiling	(concrete/
plasterboard)	or	to	windor/door	frame	(steel/timber)

1b. Panel 
Mechanically	fixed	to	exposed	
hammered concrete wall

4. Double Panel
Glued to glass on both sides, with a blank 
sheet on the rear to conceal adhesive

Arrow Symbol to LEFT of Running Man:
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6.3.3	Positioning 
 
Emergency	signage	should	be	positioned	such	that	it	is	clearly	visible	
for anybody looking for the route of escape in each building. All 
redundant signage is to be removed, and building fabric repared. 

Indicative	positioning	is	provided	in	section	4	of	this	report.	Mounting	
height should be consistent across ALL buildings as follows:

Above	doors:	 	 	 2m	-	2.5m	(above	FFL)
On	walls:	 	 	 1.7m	-	2m	(above	FFL)
Max viewing distance:  10 x the height of the graphical symbol

The	actual	positioning	of	emergency	signage	will	need	to	be	assessed	
in	each	individual	situation,	in	consultation	with	the	architect.	
Wherever	possible,	signs	should	be	set	out	in	alignment	with	existing	
retained	features.	Indicative	examples	are	shown	on	the	right.

Emergency Signage - Tower Block Emergency Signage - Terrace Block Emergency Signage - Frobisher’s Crescent
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6.4 Fire Door Signage

6.4.1	Information

It	should	be	ensured	that	all	fire	doors	are	provided	with	appropriate
fire	door	signage.	The	appearance	of	these	should	match	standard	
approved	designs,	such	as	a	filled	blue	circle	with	white	text.	Such	
signs	should	contain	instructions	such	as:

•	 	Fire	door	keep	shut	-	on	both	sides	of	all	manual	fire	doors
•	 	Fire	door	keep	clear	-	on	the	rear	of	all	fire	escape	doors
•	 	Automatic	fire	door	keep	clear	-	on	automatic	doors	leading		
  to entrance lobbies and Podium level
•	 	 Fire	door	keep	locked	shut	-	on	all	fire	doors	to	service	risers		

 and cupboards (excluded from this report as not serving   
	 dwellings)

Two	types	of	fire	door	signs	are	to	be	provided	across	all	fire	doors	in	
the estate. 

6.4.2 Design

Size:    76mm dia.
Material:   Aluminium 
	 	 	 Vinyl	Stickers	(glass/metal	doors)
Thickness:  5mm
Fixing:    Round head screw
	 	 	 Stickers	on	Glass	and	Metal	doors

Where	fixed	to	timber,	the	fixing	will	be	a	mechanical	fixing,	with	an	
appropriately sized Rawlplug, and stainless steel round head screws - 
appropriately	fixed	to	manufacturers	specification.

6. PROPOSED SIGNAGE DESIGN

Colours		 	 (ISO	3864-4:2011	Part	4)
Background:		 	 Blue	(RAL	5005)	Powder	Coated
Content:	 		 White	(RAL	9003)	Printed

Fonts
Text:	 	 	 34	Pt.	Helvetica	Bold
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6.4.3	Positioning 
 
Fire	Door	Signage	should	be	positioned	such	that	it	is	clearly	visible	
for anybody using the  door. All redundant signage is to be removed, 
and building fabric repared. 

The	actual	positioning	of	emergency	signage	will	need	to	be	assessed	
in	each	individual	situation,	in	consultation	with	the	architect.	
Wherever	possible,	signs	should	be	set	out	in	alignment	with	existing	
retained	features.	Indicative	examples	are	shown	on	the	right.

Mounting	Height:	 Centred	approximately	1.5m	(above	FFL)	
   where possible
   1.1 - 1.6m. To be dependant on door type.

Fire Door Signage - Tower Block Fire Door Signage - Terrace Block Fire Door Signage - Frobisher’s Crescent
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1. The City of London - Location Plan of Complex and 
Surrounding Area
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2. Butler Young Lift Consultants Ltd. - Barbican Estate - 
Lift Core Schedule

Every Level

Every Third Level
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2. Butler Young Lift Consultants Ltd. - Barbican Estate - 
Lift Core Schedule
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Map

© Crown Copyright and database right 2021. All rights reserved. Ordnance Survey Licence number

100024900. 

© British Crown and SeaZone Solutions Limited 2021. All rights reserved. Licence number 102006.006. 

Use of this data is subject to Terms and Conditions

 (https://historicengland.org.uk/terms/website-terms-conditions/).

The above map is for quick reference purposes only and may not be to scale. For a copy of the full scale map, please see the

attached PDF - 1352667.pdf

 (https://mapservices.HistoricEngland.org.uk/printwebservicehle/StatutoryPrint.svc/318915/HLE_A4L_Grade|HLE_A3

The PDF will be generated from our live systems and may take a few minutes to download depending on how busy our servers

are. We apologise for this delay.

This copy shows the entry on 29-Jun-2021 at 09:40:33.

Location

The building or site itself may lie within the boundary of more than one authority.

Statutory Address:

BARBICAN

County:

Greater London Authority

District:

City and County of the City of London (London Borough)
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Parish:

Non Civil Parish

National Grid Reference:

TQ 32298 81752

Details

TQ 321 NW BARBICAN 

627/3/10212  

GV II 

Estate of flats, maisonettes and terraced houses, hostel, girls' school, school of music and drama, and arts centre (with concert

hall, theatre, studio theatre, cinemas, library, art gallery, conservatory, restaurants and offices), with underground car parking,

pedestrian walks and canal. Designed 1955-59, arts centre element redesigned 1964-8; built with modifications in 1962-82 to the

designs of Chamberlin, Powell and Bon (subsequently Chamberlin, Powell and Bon (Barbican)) for the Corporation of the City of

London; engineers, Ove Arup and Partners. 

Poured in situ reinforced concrete with exposed surfaces largely pick hammered and with smaller areas bush hammered,

exposing Pen Lee granite aggregate, with glazed engineering brick cladding to City of London School for Girls, the Guildhall

School of Music and Drama, Wallside, the Postern and plinths to lakeside blocks and water features. Flat asphalted roofs, paved

with concrete tiles in keeping with the wall finishes. The main blocks are supported by concrete columns forming an extension to

the bored piles sunk up to 60ft deep. The tower blocks' main structure is formed by a central lift shaft and stairwells with a

peripheral framework of beams and split piers rising from exposed columns; the structure of the terrace blocks is based in

concrete cross-walls supported on columns with floor slabs spanning between the cross-walls and the balcony edge beams.

Podium and the tower blocks have thick upswept concrete balustrades developed by Ove Arup and Partners in consultation with

the architects in 1961. 

Housing built 1964-75. 35-acre rectangular site developed with seven-storey blocks set on raised pedestrian podium with mews

housing, basement storage and car parking below, for 2,500 cars, and with three triangular towers of 44, 44 and 43 storeys rising

above. Most flats are served directly from lifts, but some blocks comprise flats or maisonettes set on a scissor plan around spinal

corridor. Generally, there are similarities between the long east-west running terraces, and between the shorter north-south

terraces, and this is true to a lesser extent also in North Barbican (Blocks XIV-XVIH). Blocks IX and XIII and the mews blocks are

distinctive, and there are many variations to the layouts of the individual units. Blocks are described in terms of their number of

storeys above podium level, which for North Barbican (blocks XIV and upwards) is a half-storey higher than that for the rest of the

development. The different levels meet in the arts centre.  

The terraces of flats are mainly set in pairs off top-lit stairwells and lift towers. All have a balcony, reached via sliding aluminium

windows in thick varnished timber surrounds. These have concrete paviours, and some retain planting boxes. The interiors of the

flats have cupboards by the front door containing letter boxes and metre boxes, and some retain kitchen cupboards, tiled

bathrooms and a Garchey waste disposal system. The seventh-floor flats have high ceilings into distinctive round-arched roof

spaces. Flats in the towers are larger, and with penthouse units that are larger still. The mews houses are designed to a simple yet

high standard; these have not been inspected internally.  

Blocks I, II and 111: Triangular plan with upswept balconies running round, jagged stepped tops containing penthouses, of up to

three storeys with roof gardens. Below penthouse level there are three large flats per floor, the living rooms in the prows, served

by a central triangular well with a lift on each side, which can be ordered from a common central control panel. Sliding timber

windows, metal and glass balustrades, the steel uprights painted. Double-height glazed entrances, Lauderdale House also

incorporating two ground-floor shops.  

Block IV: Nos. 1-178 Defoe House. Seven storeys above podium with two storeys under. Twelve broad bays between giant

concrete columns supporting cross beams, the ends of the beams on other floors exposed to form large bays. Each of these are

subdivided into three room spans, forming a pattern for the flats along the facades of two and one units width between glazed
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firescreens. The podium is open, but with glazed entrances to the flats in each of the twelve bays. Sliding varnished timber

windows set behind paved balconies, with metal and glass balustrades and many with concrete window boxes, painted

undersides of roof. 24 rooftop penthouses, with double height fully-glazed ends under rounded tops, given a distinctive white

finish. The one-two pattern of the flats is explained by their being 'L '-shaped and having a double aspect, each pair wrapped

around a central fully glazed lightwell containing staircase and lift.  

Block IVB: Nos. 1-8 Lambert Jones Mews. Two storey houses of glazed engineering brick set forward of and below the level of the

podium, reached via their own roadway, with granite setts continued as low walls to the fronts of the houses. Each house has a

garage to the right of the front door. Doors and windows of timber under concrete lintels. First floor with corner windows and

glazed doors under deep concrete lintels giving on to central stairs leading to roof. Paved near-flat roof, brick parapets with 1990s

metal tops, behind which are slabbed roof gardens and projecting ventilated service or stores turrets. Interiors not inspected.  

Block V: 101-114, 201-214, 301-314, 401-414, 501-514, 601-614, 701-704 Gilbert House, with attached public house. Seven wide

bays, each three windows wide, with narrower bays at end, supported on twelve giant double pairs of concrete columns which

descend into the lake. There is no podium, but a bridge (Gilbert Bridge) over the lake. Sliding varnished timber windows set

behind paved balconies, with metal and glass balustrades and some with concrete window boxes (more removed here than

elsewhere), painted undersides of roof. Rooftop penthouses, with double height fully-glazed ends under rounded tops, given a

distinctive white finish. Each flat is a structural bay wide, reached via lifts and stairs at each end. Under the bridge at the southern

end is a public house, Crowders. A plaques commemorates the foundation of the Lady Eleanor Holles School on this site in 1711

(installed 1984) and at the northern end is the foundation stone of the Arts Centre, unveiled by HRH Queen Elizabeth and the

Duke of Edinburgh on 20 November 1972, on the occasion of their Silver Wedding Anniversary.  

Block VI: 1-114 Speed House. Seven storeys above podium with two storeys under. Seven broad bays between concrete columns

supporting cross beams, the ends of the beams on other floors exposed to form large bays. Each of these are subdivided into

three room spans, forming a pattern for the flats along the facades of two and one units width between glazed firescreens. A

narrower eighth bay set at right angles. The podium is open, but with glazed entrances to the flats in each of the eight bays.

Sliding varnished timber windows set behind paved balconies, with metal and glass balustrades and many with concrete

window boxes, painted undersides of roof. 24 rooftop penthouses, with double height fully-glazed ends under rounded tops,

given a distinctive white finish. The one-two pattern of the flats is explained by their being 'L'-shaped and having a double

aspect, each pair wrapped around a central fully glazed lightwell containing staircase and lift. Two-storey maisonettes set around

similar staircases and lifts on the levels below the podium, with car ports and bedrooms on the lower level.  

Block VII: 101-124,201-204,301-344,401-404,501-544,601-604, 701-724 Willoughby House. Flats and two-storey maisonettes.

Seven storeys. Seventeen main bays, with eight wide bays and shorter end units set symmetrically either side of a central lift and

stairwell, with escape doors on to the west-facing balcony, and with further lifts and stairs at either end. Each bay is made up of

two units, each three varnished timber windows wide, with the right-hand window sliding opening on to balcony. Metal and glass

balustrades, many with concrete planting boxes, painted undersides of balcony roof. Rooftop penthouses, with double height

fully-glazed ends under rounded tops, given a white finish. 

Block VIIB: 1-26 Brandon Mews, including water shute into the lake. Low mews block clad in glazed engineering brick set forward

of Willoughby House by the east end of the lake. Two- storey mews houses, with internal bathrooms and staircases served by

angled rooflights, covered over in the 1980s by round-arched brown perspex glazing. Houses accessed in groups of four or five

via walkways off the public podium; a further walkway extends out into the lake, via staircase to a podium in the lake containing

planting and a water shute which recycles and aerates the water in the lake.  

Block VIII: 1-192 Andrewes House. Seven storeys above podium with two storeys under. Eleven broad bays between giant

concrete columns supporting cross beams, the ends of the beams on other floors exposed to form a rhythm of large bays. Each

of these are subdivided into three room spans, forming a pattern for the flats along the facades of two and one units width

between glazed firescreens. The podium is open, but with glazed entrances to the flats in each of the eleven bays. Sliding

varnished timber windows set behind paved balconies (renewed 1999-2000), with metal and glass balustrades and many with

concrete window boxes; painted undersides of roof. 22 rooftop penthouses, with double height fully-glazed ends under rounded

tops, given a distinctive white finish. The one-two pattern of the flats is explained by their being 'L'-shaped and having a double

aspect, each pair wrapped around a central glazed lightwell (glazing renewed with thicker sections and roof partly infilled in

1999- 2000) containing staircase and lift. Two-storey mews houses clad in glazed engineering brick set under podium, with

south-facing patios incorporating ventilation holes to car park below.  
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Block IX: 1-10 The Postern. Four-storey houses over basement, all clad in glazed engineering brick, and with flat two-step roofs

with higher service duct. The houses can be entered at third storey and from street level two storeys below, where there are

garages also. Lowest openings with inverted round-arched form. Long, narrow plans to living and bedrooms on lower floors,

kitchen and dining rooms at podium level, with bedroom and roof garden over, all linked via internal dog-leg stairs with open

treads. The podium is finished with round-arcaded pattern to mullions supporting balustrade on the open east side.  

Block XIII: 1-16 Wallside. Houses, including two units for doctor, dentist, or similar professional chambers. Glazed engineering

brick cladding, with two-step flat roofs incorporating roof garden, and higher ventilation flue. Four storeys, set on, above and

below the podium. Houses set in pairs save at either end, and entered at podium level, with square brick clad piers supporting

floor above the podium. Bedrooms mainly on lower floors, reached via open tread dog-leg stair, but with some variations in the

internal planning that makes it distinctive from the more regular adjoining Postern.  

Block X: 101-114,201-214,301-314,401-414,501-514, 601-614, 701-704 Mountjoy House. Seven storeys. Five wide bays, each three

windows wide, with narrower bays at end, supported on giant double pairs of concrete columns which descend to the level of

the lake. There is a series of narrow walkways. The block is entered via lifts and stairs at either end, with flats set either east or

west of these internal stairwell lobbies. Each flat is a structural bay wide, save for the penthouse flats. Sliding varnished timber

windows set behind paved balconies, with metal and glass balustrades and some with concrete window boxes, painted

undersides of roof. Rooftop penthouses, with double height rooms lit by fully-glazed ends under rounded tops, given a white

finish.  

Block XI: 1-155 Thomas More House. Seven storeys above podium with two storeys under. Eleven and a half bays between

concrete columns supporting cross beams, the ends of the beams on other floors exposed to form a rhythm of large bays. Each

of these are subdivided into three room spans, forming a pattern for the flats along the facades of two and one units width

between glazed firescreens. The podium is open, but with glazed entrances to the flats in nine bays. Sliding varnished timber

windows set behind paved balconies, with metal and glass balustrades and many with concrete window boxes. Painted

undersides of roof. 24 rooftop penthouses, with double height fully-glazed ends under rounded tops, given a white finish. The

one-two pattern of the flats is explained by their being 'L'-shaped and having a double aspect, each pair wrapped around a

central fully glazed lightwell containing staircase and lift. At the eastern end Thomas More House abuts Mountjoy House, and has

underneath it the sports hall range of the City of London School for Girls. 

Block XII: 101-112, 201-212, 301-312,401-412, 501-512,601-612, 701-703 Seddon House. Seven storeys. Six wide bays, each three

windows wide, with narrower bays at end, supported on giant double pairs of concrete columns which descend to the level of

the lake below the podium. The block is entered via lifts and stairs at either end, with flats set either east or west of these internal

stairwell lobbies save for the penthouse. Each flat is a structural bay wide, save for the penthouse flats which are two. Sliding

varnished timber windows set behind paved balconies, with metal and glass balustrades and most with concrete window boxes.

Painted undersides of roof. Rooftop penthouses, with double height rooms lit by fully-glazed ends under rounded tops, given a

white finish. 

Block XIII: See The Postern above. 

Block XIV: 1-133 John Trundle House: Twelve bays, with four entrances, stairs and lifts, and central corridor serving single-aspect

flats. Seven storeys plus mezzanine entrance, set above podium level of North Barbican above Beech Street (Beech Gardens).

The block is supported on paired columns which support the cross walls, with cross beams expressed externally and with white-

painted soffits. Rooftop flats have higher, full-glazed round-arched form, eight to the block, set in pairs save at the ends, set

behind balconies, forming a distinctive white roof-line. The lower floors have three windows per bay, each with central varnished

wood door opening on to balcony, all with planting boxes behind metal and glass balustrades. The steps up the mezzanine

entrances are tiled, and each has a glass door. Deep curved balustrade to podium on both sides, under which is White Lyon

Court, giving on to a ramp which leads from Goswell Road to Beech Gardens. This elevation is entirely glazed, with steel windows

and doors.  

Block XV: 201-223, 301-323, 501-523 Bunyan House: seventeen-bay block, mainly of maisonettes arranged in scissor plan around

central corridors. Six storeys set over open ground floor, supported on two rows each of ten paired giant columns, which extend

down to frame brick paved ramp leading from Goswell Road to Beech Gardens. Entrance, lift and stair tower at north-east end.

Underneath the podium is a fitness centre, entirely glazed with metal framed windows. Maisonettes have varnished timber

windows set behind balconies, with metal and glass balustrades and planting boxes. Complex north elevation with paired

balconies on levels 2, 3 and 5, with continuous glazing to levels 1 and 4. On the south elevation levels 1 and 4 are set behind the
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others. White-painted soffits. Roof level with high round-arched motif to principal rooms, entirely glazed between exposed

concrete frames. These higher rooms are set in pairs with balconies between. Bunyan House is set behind a landscaped

forecourt on the podium, with planting boxes formed of red paviours, and a circular fountain pool. 

Block XVI: 101-108,201-208,301-308,401-408,501-508, 601-608,701-708 Bryer Court. Eight bay block of seven storeys set over open

podium floor with large pool on podium, supported on paired giant columns. Rear access gallery reached from entrance lobby,

stairs and lifts at southern end of block. The single aspect design is dictated by the presence of Murray House (1956) behind,

which intrudes into the Barbican site. The lower floors with varnished wooden windows, those in the centre opening on to

balconies with metal and glass balustrades and planting boxes; white-painted soffits; the top floor with higher, round-arched

rooms entirely glazed between concrete frame and with white tops.  

Block XVII: 201-268, 301-368, 501-568 Ben Jonson House. 52-bay block set over open podium floor and supported on two rows

each of giant paired columns. Seven storeys. Complex north elevation with paired balconies on levels 2, 3 and 5, with continuous

glazing to levels 1 and 4. On the south elevation levels 1 and 4 are set behind the others. White painted soffits. Roof level with

high round-arched motif to principal rooms, entirely glazed between exposed concrete frames and forming roof-line. These

higher rooms are set in pairs, save around lifts at either end and in centre, with balconies between. Podium with planting boxes

and fountain in paved surrounds, the same red tiles facing round capsules set under the block and serving as exits, mainly for the

conference centre underneath. To side of podium balustrade are large concrete raised planting boxes. Links to Breton House.  

Block XVIII: 1-111 Breton House. Seven storeys and rooftop, entered from three entrances at mezzanine level above podium, with

spinal corridor and rooms at podium level on north-east elevation. The block is supported on paired columns which support the

cross walls, with cross beams expressed externally. White painted soffits. Roof-top flats have higher, full-glazed round-arched

form, eight to the block, set in pairs save at the ends, set behind balconies, forming a white roof-line. The lower floors have three

windows per bay, each with central varnished wood door opening on to balcony, with planting boxes behind metal and glass

balustrades. The steps up the mezzanine entrances are tiled, and each has a glass door. YMCA (1965-71): 16-storey tower set off

ramp at northern entrance to site from Goswell Road. The lower three floors fully glazed communal areas, with external escape

stairs, the upper floors with smaller rooms set off staircases to north and south and with set-back bathrooms in the centre of the

long ranges. Floor of staff flats and penthouse flat for warden. South side with projecting concrete fire escape, with glass screens

flanking the exit from each floor. All windows of black painted steel, those to the rooms slightly inset with central pivots.

Continuous set-back vertical glazing band to north stair. The height and position of the YMCA was designed to unite Barbican

with Chamberlin, Powell and Bon's earlier Golden Lane Estate, which features a tower of the same height.  

The Podium has upswept concrete balustrades and brick/tile paviours. There are some large concrete planters at the northern

and southern edges. To the south west of the site, Seddon Highwalk and John Wesley Highwalk are covered ways under white

round-arched roofs. John Wesley Highwalk terminates in a glazed brick service tower containing stairs to Aldersgate Street and

up to roof, with rounded walls and pyramidal roof.  

Lake with brick paved surrounds, follows the remodelled line of the Underground railway between Barbican and Moorgate

stations, and serves the filtration system for the Barbican Arts Centre. Geometrically placed fountains. Raised circular brick beds

with fountains and planting front the broad terrace serving the Arts Centre, reached via steps down from the podium and from

within the Arts Centre itself. Eight similar round brick gardens set at the level of the lake, and slightly sunken within it, accessed

via spur in front of Andrewes House. The lake steps down a level, with fountain and waterfall, under Gilbert House.  

City of London School for Girls. 1963-9, with infilling of 1990-1 by Dannatt, Johnson and Partners. Red semi-engineering brick on

reinforced concrete frame, with exposed concrete in piers and beams. Main block of four storeys and semi-basement, with two-

storey wing to side, which incorporates gymnasium and swimming pool. Flat roof on top serves as entrance and playground, and

is paved in red brick paviours. A strong grid of timber and aluminium windows recessed behind projecting brick piers with

concrete tops. Dannatt's infill, in grey brick, is treated as a simple pavilion. Timber and glass entrance doors give on to entrance

hall overlooking main assembly hall, whose main floor is at basement level. Stairs rise through the centre of the school, with

classrooms on either side and second-floor dining hall. Hard finishes of tiled floors and timber screens (overlooking hall and light

wells) a particular feature of the interior, unusually finely detailed. Art and crafts rooms concentrated on the third floor. Lower

wing retains brick arcade within Dannatt's extension, and built-in seating and concrete table in open section retained at southern

end. Beyond this is the gymnasium, with swimming pool below; this extends to top-lit double-height section at deep end

beyond.  

The school is of special interest for the quality of its materials, the strongly architectural quality of its double-height spaces,
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staircase hall and infilled arcade, and for the way its complex plan fits logically into an awkward site. It has been extended by

Dannatt. It was the first part of the Barbican complex to be completed.  

The Guildhall School of Music and Drama ( designed 1959, revised 1968, built 1971-7; partners in charge Peter Chamberlin and

Christoph Bon, John Honer executive architect) is like the School for Girls clad in brick on a concrete frame, with bush

hammering to exposed frame, which is expressed as a series of paired columns forming a ground-floor loggia overlooking the

lake to the south. Exposed concrete lift tower at eastern corner of School. The Music School consists of practice studios on three

levels spaced around two sides of the Music Hall, which is about 75ft by 45ft, with recording studios underneath. The practice

studios are seen externally as a line of octagonal boxes, stacked two and three storeys high, with lines of six facing the lake and of

four to the east. Windows in thick timber surrounds, which with the spandrel panels below them are painted red. In the larger

windows abstract stained glass frieze by Celia Frank. Roof-top garden above the music hall. An expansion joint separates the

Music School at the front from the Drama School facing north, which has a theatre and movement studio, with library in between

extending into barrel-vaulted roofs and bar below. The conservatory which surrounds the Arts Centre Theatre is extended

eastwards to link with the small conservatory over the GSMD flytower. Hard red tiled floors to the small internal spaces, with

wood block floors to larger rooms and halls, and carpet to music practice studios. 

The Arts Centre was largely designed in its present form in 1968, and was built 1971-82. Peter Chamberlin and Christoph Bon

were architects in charge, with John Honer and Gordon Ruwald as project architects. Reinforced concrete, with innovative

diaphragm walling, largely set below podium level. The principal spaces comprise a theatre designed for the Royal Shakespeare

Company; a studio theatre -The Pit -added as the plans were evolved; a concert hall designed in conjunction with the London

Symphony Orchestra; a public lending library; an art gallery for temporary exhibitions; three cinemas; a conservatory; offices;

restaurants; shops and foyers. Principal entrance from Whitecross Street under canopy added to the designs of Diane Radford

and Lindsey Bell in 1993-5, with glazed doors and security entrance to side; driveway over timber setts to left, with stage door for

theatre beyond that. Above is the podium, and glazed conservatory wrapped around the theatre flytower (and that of the

Guildhall School of Music and Drama) with aluminium glazing and doors. Beyond, on the higher podium of North Barbican,

entrance to Barbican Exhibition Halls via glazed single-storey building, highly glazed under deep frieze. The halls are set below

the podium. To the lake, bank of cafes and restaurants to right, clad in vertical white tiles. Stepped profile, with first-floor balcony

over projecting ground-floor 'waterside' cafe, and landscaped roof terrace to upper level. Four storeys (three with restaurants),

four main bays wide. To left, rounded staircase tower, and main arts centre of six and seven bays stepped behind Defoe House.

Four bays facing lake expressed in square areas of vertical white towers over roof-garden, with fascia and metal glazed foyer

areas below. 

Foyers on three main levels including balcony, with theatre foyers on mezzanine level, now with wheelchair access bridge across.

Woodblock floor at stalls (service road) level. Regularly spaced stairs either side of central lifts, and forming open wells through

the three levels. Suspended iridescent perspex sculpture by Michel Santry, and busts of Shakespeare by Roubiliac (1760) and of

Vaughan Williams by Jacob Epstein. Alterations and additional sculpture by Pentagram 1993-5. 

To west of foyer, separated from it by internal glazed partitions, the library is set on two main levels, including areas for children's

library and music library. There are internal staircases (one of which is now blocked) and natural timber fittings. Broad external

staircase from North Barbican has entrance to side. Art Gallery on two floors over library and foyer. The main, upper level has

small galleries opening off a central core around central staircase, which overlooks the foyers below. Separate lower gallery

curved round the Barbican Hall, marks the form of Frobisher Crescent above. There is a sculpture Court over the Barbican Hall,

with doors (not used) into art gallery, and which is backed by Frobisher Crescent. Frobisher Crescent houses offices for the

Barbican Arts Centre's administration. 

Theatre: first designed 1959 as an adjunct to the Guildhall School of Music and Drama, with theatre consultant Richard Southern.

The scheme was expanded in 1964 with the involvement of the Royal Shakespeare Theatre, and the final designs date from April

1968. Built 1970-82, Peter Chamberlin architect in charge succeeded by Christoph Bon. Fan-shaped continental seating, with

steeply raked stalls and balconies, and steep side slips. Seating devised by Robin Day. The theatre is lined in Peruvian walnut,

lightly stained, which contrasts with the bush- hammered balcony fronts. Louvred ceiling unites the auditorium and fixed

forestage areas. The front rows of seats can be lowered to make an orchestra pit if required, although there is more room for

musicians above the wings to either side. Stage with 100ft fly tower to grid, with storage area for flats, and stairs to traps below. 

The theatre is entered from stairs on two side, which have doors opening on to the separate rows, and controlled by magnets.

The dog-leg stairs on either side form high spaces, and give on to foyers set between the theatre and the main Barbican space. 
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Concert hall, designed in consultation with Hugh Creighton, acoustic consultant. Spans are bridged by post-tensioned reinforced

concrete double cruciform beams, with timber canopy, reflective decoration in aspen pine to side walls and (a remodelling of

1994) balcony fronts. Stepped timber section over stage and along rear stage wall profiled to reflect the sound forward into the

auditorium, and conceals film screens, .house curtains, lighting an loudspeakers, as well as a maintenance gantry. The rear of the

stage can be raised. and the front brought forward by removing seats and raising a 5' section of the auditorium. Stalls with two

balconies, designed with a fan-shaped plan so as to minimise the distance between the stage and the rear seats. Seating by

Robin Day incorporated into the stepping of the levels, with timber floors (the steps form the back of each row). 

Cinema and studio theatre (the Pit) set in basement, simply finished, The Pit designed for maximum flexibility, with tiered seats

around a central space that can be adapted for end - stage, three-sided or in-the-round productions. Two further cinemas at

conservatory level.  

Legacy

The contents of this record have been generated from a legacy data system.

Legacy System number:

489705

Legacy System:

LBS

Legal

This building is listed under the Planning (Listed Buildings and Conservation Areas) Act 1990 as amended for its special

architectural or historic interest.

End of official listing

Don't have an account? Register here  (https://account.historicengland.org.uk/sign-in)
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